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OPPOSITE: Romano Scarpa, Gottfredson’s Italian writer/artist 
successor, drew this 1998 tribute to Gottfredson’s “In Search 
of Jungle Treasure” (1937). The silhouetted figure swinging by 
in the background is Goofy’s jungle-dwelling brother Gaffy, an 
original Scarpa creation from “The Quest for Goofzan” (1957). 


THIS VOLUME OF FLOYD GOTTFREDSON MOUSE TALES includes 
a back-of-the-book bonus: “The Mystery of Freefer Hall,” a modern sequel to 
Gottfredson’s “Seven Ghosts.” As a story editor with Egmont Creative Center—a 
major Denmark-based Disney licensee—I had the exciting privilege of shepherd- 
ing “Freefer” through development in 2003. First pitched as a gaggy ten-pager, 
the story slowly evolved into the long, thrilling yarn reprinted here. I owe many 
thanks to its artist/writer team, César Ferioli and the late Don Markstein (www. 
toonopedia.com), for their stellar work. 

Many others also merit thanks for this book’s contents. Ken Shue, Disney 
Publishing Worldwide’s Vice President of Global Art and Design Development, 
and his Secretary Iliana Lopez, helpfully enabled us to rescan Gottfredson’s 
comic strips from Disney’s master materials. Danny Saeva, DPW’s Director of 
Licensing, North America, aided us with further cross-studio connections. 

Numerous other scholars contributed artwork, essays, knowledge, and 
archival items. We’re grateful to Director Rebecca Cline, Archivist Michael 
Buckhoff, and Senior Secretary Alesha Reyes at the Walt Disney Archives; also 
to Creative Director Lella Smith and Research Manager Fox Carney at the Walt 
Disney Animation Research Library. I’d also like to thank Thomas Andrae, 
Alberto Becattini, Geoffrey Blum, Luca Boschi, Paolo Castagno, César Ferioli, 
Bob Foster, Gilles Garrigues, Didier Ghez, Leonardo Gori, Joakim Gunnarsson, 
the Hake’s Americana staff (including Alex Winter, Terence Kean, and Deak 
Stagemeyer), Andy Hershberger/Geppi’s Entertainment Museum, Ryan James, 
Jamison Services LLC, Lars Jensen, Thomas Jensen, Daan Jippes, J. B. Kaufman, 
Thad Komorowski, Roy Kooijman, Jens Lindell, Larry Lowery, Stefano Priarone, 
Francesco Spreafico, Frank Stajano, Carson Van Osten, Germund Von Wowern, 
George Willeman, Malcolm Willits, Francois Willot, and Dejan Zivkovic. 

Others, too, have provided crucial support and encouragement. First 
and foremost come my parents, Susan and Larry Gerstein, and my brother Ben. 
Then come friends including Céline and Stefan Allirol-Molin, Christopher and 
Nicky Barat, Jerry Beck, Christopher Burns, Simone Cavazzuti, John Clark, Jona- 
than Gray, Nelson Hughes, Vincent Joseph, Mark Kausler, Carl Keil, Jim Korkis, 
Raquel Lopez, Mike Matei, Jean Marie Metauten, Geoffrey Moses, Martin Olsen, 
KaJuan Osborne, Tarkan Rosenberg, Travis Seitler, Warren Spector, Tom Stathes, 
Kwongmei To, Joe and Esther Torcivia, and Wilbert Watts. 

Inthe spirit of the Seven Haunts, I wish you alla hearty “Hoohoohoohoho- 
hohahahaha!” 


—David Gerstein 
June 2012 
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“ARE YOU A MAN OR A MOUSE?” This famous 
dare, usually seen as an incitement to bravery, was 
never quite about bravery for Mickey Mouse—or for 
his writer/artist Floyd Gottfredson. From the start 
of Gottfredson’s comics career in 1930, Mickey had 
always been brave: “a feisty little guy who would 
fight his way out [of trouble],” as Gottfredson put 
it.’ Our hero’s chief character flaw was instead his 
literal mousey nature: the scampering curiosity that, 
in his early days, made him relatively childish and 
foolhardy. To become a man—to grow up—Mickey 
would have to tame these tendencies. 

By 1936, while not wholly free of childlike (or 
mouselike) instinct, Gottfredson’s Mickey was more 
mature than before. On some level, the changes 
reflected an external influence: our previous volume 
detailed how the screen Mickey was becoming a 


azove: Gottfredson recaptured his mid-1930s style in this 1979 
drawing for Italian Disney comics editors. Image courtesy The 
Walt Disney Company. 


RIGHT: Floyd Gottfredson in 1937, inking Al Taliaferro’s October 3 
Silly Symphonics Sunday strip. (Taliaferro usually inked his own 
Symphonies; Gottfredson stood in for him on the October 3 and 
10 strips.) Photo courtesy Walt Disney Archives. 
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more urbane, well-mannered figure, requiring the 
comics to keep up. “We were... expected to main- 
tain the spirit of the animated cartoons and follow 
the general policies of the studio,” Gottfredson 
recounted.? On screen, the newly urbane Mouse 
often held a position of authority above his friends; 


Mickey’s friends are uncharacteristically willing to 
let Mickey go to prison! With that hiccup behind him, 
however, Gottfredson gave the grown-up mouse a 
string of more believable challenges—in several of 
his most famous and accomplished tales. 


sometimes, this amounted to 
his standing aside while they 
got the attention and laughs. In 
the comics, however, Mickey’s 
new maturity never made him 
passive. Instead, it led him into 
exciting new roles as a govern- 
ment agent and detective. Gott- 
fredson took Mickey’s increased 
competence as an invitation to 
confront him with ever more 
complex threats—and 
realistic reflections of 1930s 
social and political turmoil. 

“T always felt that Mickey 
should have been alittle Chaplin 
mouse against the world,” Gott- = 
fredson maintained. It might take weightier chal- 


more 


lenges to turn a more mature Mickey into a Chap- 
lin, into a sympathetic underdog—but if Mickey 
required weightier challenges, then Mickey would 
receive them. In an early 1936 gag story, “Oscar the 
Ostrich,” perhaps the challenges are too weighty: 
when the gluttonous bird creates a trail of trouble, 


In the late 1936 adventure “The 
Seven Ghosts,” the mature 
Mickey meets his challenge 
while functioning in a familiar 
screen role: as leader of his 
friends. Mickey is the boss of the 
“Acme Detective Agency,” with 
Donald and Goofy as his hap- 
less helpers. The story derives 
only vaguely from the Disney 
cartoon Lonesome Ghosts (1937, 
then in production), in which 
the spooks are real and lure the 
would-be ghostbusters to an old 
mansion to play pranks on them. 
In Gottfredson’s tale, on the 
other hand, the ghosts are really 
mortals in disguise, using the mansion as a hideout. 
The story was inspired by films like The Old Dark 
House (1932) and The Bat Whispers (1930). In the 
latter—also a key influence on Gottfredson’s earlier 
“Bat Bandit” serial (1934)—a mysterious thief robs an 
old mansion by entering it through a secret passage- 
way, a concept revisited in “The Seven Ghosts.” 


| JOSEPH MM. SCMENEIS 
© PRESENTS® 


“Ghosts” brings together all the elements that 
characterize Gottfredson’s best work. As in previous 
adventures, there is a disturbing mystery no one can 
solve. Mickey is a clear-headed problem-solver, not 


the one-dimensional leader of Lonesome Ghosts. But 
throughout much of the story, neither Mickey nor 
the reader can be certain whether the ghosts haunt- 
ing Colonel Bassett’s mansion are real or not, and 
this element of doubt makes it one of Gottfredson’s 
most intriguing mysteries. Like Mickey, the reader 
must sift through clues and contradictory evidence. 
Not until the end of the story can we be reasonably 
certain that they are not spirits. 

Mickey, given his new maturity, is very much 
the Holmesian reasoner, fitting together scraps of 


ABOVE: Oscar the Ostrich debuted in The Pet Store (1933); 
Gottfredson’s 1936 “Oscar” serial refiected “Station Agent,” a 
planned Mickey/Donald/Oscar follow-up. Eventually “Agent” 
became Donald’s Ostrich (1937), with the bird renamed Hortense 
and no role for Mickey. Pet Store art by Tom Wood; images 
courtesy Walt Disney Archives. 
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evidence to reveal that the seven haunts are really 
mortals engaged in a sneaky scheme. Gottfredson 
took pains to explain each ghostly trick—no, we 
won’t reveal them here!—so that the reader can be 
privy to every secret. Gottfredson’s insistence on 
explaining away supernatural events would con- 
tinue throughout the years of his involvement with 
plotting the strip, strengthening Mickey’s role as a 
level-headed adult and imparting a highly rationalis- 
tic ethos to the comic.‘ It is a conviction which par- 
ticularly impressed Carl Barks—one he borrowed 
for his Donald Duck and other Duck family adven- 
tures—that the spectral and the magical can usually 
be accounted for scientifically. 

“The Seven Ghosts” can also be read as an alle- 
gory of the times. By 1936, America seemed to be over 
the worst of the Depression; but hard times were not 
fully overcome until World War II’s economic boom. 
During this harrowing period, the country appeared 
to be in a trap from which there was no escape. Yet 
the Depression was so confusing and debilitating 


that many reacted to it with denial. People 
flocked to movie musicals that oozed glam- 
our, luxury, and good times; they watched 
gangster films that showed the success 
ethic still worked (albeit outside the law); 
and they listened by the millions to radio 
comedians who turned almost everything 
into a joke. This need for escapism is 
reflected in the opening of Gottfredson’s 
story, in which the townspeople deny the 
ghosts’ existence—yet are simultaneously 
so frightened of them that just the word 
“ghost” drives them into a panic. The police, 
like officials in the Depression, are at a loss 
for what to do, though they try to convince 
the public that everything is under control. 

Gottfredson evoked the Depres- 
sion explicitly when a ghost explains to 
Mickey that they decided to haunt the 
Bassett mansion because “the unemploy- 
ment situation is terrible!” and adds that they need 
a “comfortable” house to haunt to give themselves a 

“rest.” In effect, the ghosts are freeloaders, a lumpen- 
proletariat sponging off the wealthy and thus evoking 
the fears—prevalent at the time—that welfare might 
encourage people to mooch. 

At the center of these events is Colonel Bas- 
sett, a classic Depression-era parody of the upper 
classes: a group whom Gottfredson would repeat- 
edly force the mature Mickey to confront. The Colo- 
nel is so concerned with maintaining an aristocratic 
facade that he is unable to cope with crises in his own 
house. He is more concerned with his inability to 
keep servants than with his wife’s fearful flight from 
the ghosts. He even acts as his own butler to keep up 
appearances! His rage at the ghosts is due more to 
their ungentlemanly nature than to their invasion 
of his home. He represents the idle rich who, hav- 
ing lost everything in the stock market crash, go to 
absurd lengths to keep up the pretense that they still 
enjoy wealth and status, and who cannot begin to 


Belgrade to Oust Reporter 
For Story of Mickey Mouse 


Times and Gazette Man Ordered Out of 
Yugoslavia After Writing of Censors’ 
Ban on Disney Comic Strip 


(Wireless to The New York Times and The Gazette.) 

Vienna, December 6 — Mickey! of the trouble. Last week Mr. Har- 
Mouse, whose doings in a comic|rison sent to The New York Times 
strip resulted in his being banned}and The Gazette—as many other 
by The Yugoslav ¢ensor last weck, is| correspondents sent to their news- 
going to be responsible for the cx-| papers and agencies—an account of 

ulsion of a correspondent from ¢ banning of the comic strip 

ugosiavia unless the Belgrade|“Mickey and His Double’ in the 
Government intervenes. newspaper Politika, This strip had 

The Belgrade police sent this|described how Mickey, passing for 
morning for Hubert Harrison, cor-|his double—a young prince not yet 
respondent of The New York Times | of age—became so popular that his 


and The Gazette, and of Reuters, 
British news agency, and inform 
him. that his residence permit 
would be cancelled and that he 
‘ould be forced to quit the coun- 
try if he did not leave voluntarily 
by Wednesday, night. He was forced 
to sign a statement saying that he 
0% 


had been ordered to leave the 
count) “for having offended 
ry ainss, the interests of Yugo- 
Slav! 


Tonight a different statement was 


uncle, the Regent, became jealous 
and started a military conspiracy 
against him. At this point the cen- 
sor banned the strip, 

Tt seems that a London news- 
paper with which Mr. Harrison js 
not cennected, printed the sto 
with the comment that Prince Paul, 
the chief Regent of Yugoslavia, is a 
cousin of the boy king, Peter. The 

olice apparently thought that Mr. 

larrison had been the first to ree 


spondent, The first. attack was 
made in July when, because of his 
full reports on the beating of 
priests and bishops by the police 
during the struggle of the Orthodox 
Church to prevent ratification of the 
Concordat with the Vatican, Mr. 
Harrison. was ordered to leave 
‘Yugoslavia, 

On that occasion also, the 
accuracy of his reporis was not 
challenged, As a result of inter- 
vention by the United States state 
dc partment and the British Foreign 
Office, the expulsion order was 
rescinded, the police campaign 
against Mr. Harrison was dropped 
and he was decorated by Premier 
Stoyandinovitch with the Order of 
St. Sava, 

Mr. Harris om has been a Belgrade 
resident for twelve years. The 
United States and British legations 
have again strongly protested. The 
Belgrade foreign press association 
has also protested, 


The dispatch sent by Mr. Harrl- 
son to The New York Times and 
The Gazette last Wednesday read: 

“Belgrade, Yugoslavia, December 
1.—Mickey Mouse has fallen under 
the censor's ban here. The daily 
comic strip appearing in Politika is 
now forbidden. 

“It told the story of how the 
uncle of a reigning prince became 
alarmed at the popularity of 
Mickey — the resigning Prince's 
double—who was substituting for 
the absent prince. The uncle, see- 
ing that Mickey's popularity was 
steadily increasing, decided to halt 


The same character strengths could also help Mickey 
through a vastly different challenge: international 
politics. Arguably the most important of Gottfred- 
son’s foreign-set tales is “Monarch of Medioka,” a 
1937 story of intrigue among the aristocracy of a 
small Ruritanian kingdom. The story was partly 
inspired by the 1937 swashbuckler The Prisoner of 
Zenda, starring Ronald Coleman as Rudolph Ras- 
sendyll, a vacationing Brit who helps defeat a rebel 
conspiracy by impersonating the kidnapped king 
of Zenda. Gottfredson borrowed liberally from the 
film: Mickey, like Rudolph, is aided by two court 
counselors and threatened by a duke bent on seizing 
power. And again like Rudolph, Mickey is caught in 
an awkward betrothal to a local princess. 

At the same time, Gottfredson embellished 


the story heavily, making it thoroughly his own. He 


indulged a penchant for 
of Finance Count de Sh 
tary of Foreign Affairs, 
duke, who sports a pen 
Duke Varlott. The King, 


puns by naming the Minister 
eckels and the canine Secre- 


De la Puche. The villainous 
cil-thin moustache, became 
ere called Michael, acquires 


a breadth of character lacking in the film. On screen, 


Zenda’s King Rudolf is a 


bit unrefined: he gets drunk 


issued to the Belgrade 
said that Mr. Harrison hed been 
ordered to leave the country be- 
cause of “his tendentious and in- 
accurate way of informing the 


leagues, 


port the banning of this comic strip, | th 
ress. it|and therefore they intended to hold 
him. responsible for the various 
versions cabled abroad by his cole 


is. 

“The story had just reached the 
joint where the uncle was organiz- 

ing a military conspiracy. when the 

censor intervened, forbidding its 


” The police evidently seized the op- | continuation.” 
Prete ne cna ge of inaccuracy nad ortun ty offered by Premicr Milan Other correspondents and an 
From questions addressed to Mr. toyandinovitch’s absence from}|American news agency went 
Harrison yesterday in an examina- the country on a state visit for this] further and coupled the cartoon 


tion by the Press Bureau, it appears 
that Mickey Mouse is at the bottom 


come to terms with—let alone solve—the problems 
of the times! 

Mickey’s assistants are equally ineffectual: 
Donald is too terrified and Goofy too dim-witted to 
be of much help. The law is also useless, the police 


ABovE: The “Medioka” controversy as reported by one of the 
directly affected newspapers: The Montreal Gazette, December 
6, 1937. Article courtesy The Gazette, a division of Postmedia 
Network Inc. 


second action against The 
and The Gazette Belgrade corre-| Paul, the 


Times| with youn: King Peter and Prince 


egen 


sergeant paralyzed with fear, but also arrogant and 
self-serving: more interested in taking credit for a 
case he did not solve than in actually bringing the 
crooks to justice. Besides Mickey, only the “ghosts” 
are clever and resourceful, but their abilities are per- 
verted in the service of crime. So Mickey—emblem 
of the entrepreneurial middle class, like Walt Disney 
himself—alone has the will, the intelligence, and the 
moral fiber to act effectively and rightly. 


at dinner and is bawled out by his chief counselor. In 
“Medioka,” King Michael goes much further: he is a 
full-bore party animal whose spendthrift ways have 
bankrupted the royal treasury. The film revolves 
merely around a palace plot, but Gottfredson’s strip 
kicks things up a notch: Michael has taxed his subjects 
so much to support his playboy lifestyle that they are 
ready to rebel—incited, of course, by Varlott! Again 
Gottfredson invoked images of mass poverty and the 
seizure of power, but this time they occur in Europe, 
suggesting the plight of Germany and Italy, where 
severe depressions did in fact spawn dictatorships. 
Most critically, Gottfredson introduces 
a central theme missing from Zenda: the conflict 
between Mickey’s democratic American values and 
Medioka’s belief in aristocratic privilege. When a 
sentry halts Mickey’s coach to examine the baggage, 


Story Outlino No. 44 September 4$h 
GHOST EXTER! 
(Prelimt 


We are planning a Mickey which shou'd give everybody an opportunity 
to suggest funny gags along an entirely new line. 


ine) 


We open our picture with an interior of a large elaborately furnish- 
ed home of the Gay Ninety period. It 1s a house completely furnish- 
ed, but its unkept furniture 1s covered with cobwebs, etc, - the win- 
dows are either boarded up or shades draw, giving the effect that 
the house has been deserted for a long time. 


The occupants of the house are four ghosts, Three normal sized 
ghosts, and little junior, These ghosts are not of the ordinary 
scary or mysterious type, but are comedy ghosts wearing derby hats ~ 
something on the order of Moon Mullins. 


The ghosts are seated about the living room; one reading ghost stor- 
iesjanother playing solitaire; another reading a newspaper, and 
little Junior 1s on top of a grandfather clock fishing in the fish- 
bowl or "gaboon." All have an air of extreme boredom - yawning, etc. 
One of their remarks is: DON'T HAVE FUN NO MORE. NOBODY TO SCARE 
OR WORK ON, All agree in chorus. Suddenly the attention of one 
ghost is called to a newspaper ad. He calls to the others and they 
crawl around And read the ad, somewhat like this: 


ARE YOU TROUBLED WITH GHOSTS? 

WE EXTERMINATE ALL KIND OF SPOOKS, “HOSTS AND HAUNTS. 
DAY AND NIGHT SERVICE, GHOSTS CHASED OR 

MONEY REFUNDED, PHONE - GOOSEFLESH 9000 


The ghosts are all excited and dash for the telephone - gather around 
in a huddle and call the number, Then, for the first time we see 
Mickey's setup, An office with ilickey, the Goof and Duck, all sorts 
of odd weapons and props, signs such as GHOSTS EXTERMINATED AT ALL 
HOURS. MONEY BACK GUARANTEE, etc. They grab for the three phones 
in a sort of scramble and all yell: HELLO at once. We cut to the 
other end of the line - the ghosts are telling Mickey: THIS IS THE 
OLD STOOPNAGEL MANSION - THE PLACE IS FULL BF GHOSTS - one passes 
the phone around and they all moan into it, Mickey's crowd are all 
excited and yell: WE'LL BE RIGHT OVER. This pleases the ghosts 

and they take the attitude of OH, BOY. NOW BE GO TO WORK. GET, 
READY, DO YOUR STUFF, etc. They aro just like a bunch ofkids on a 
holiday. 


The next we see Mickey, the Goof and Donald they are on the front 
porch of the old mansion. As they are about to knock, the big door 
swings open disturbing a whole network of cobwebs. The Goof has 
sort of a cart containing a giant ghost trap, bolts, ropes, hooks, 
chains, oversized flit gun, blunderbuss, hatchot, cannon, etc; 
Mickey is carrying a large net and several coils of rope, and Donald 
is holding a baseball bat in a very menacing manner, They enter 
and the door slams behind them, cutting the rope that is attached 
to the Goof's props, leaving most of the apparatus stranded out on 
the porch, 


Insido is a dimly lit hallway. Two more sliding doors open, also 
sealed with cobwebs, and they find themselves in a large living room, 
The sliding doors slam behind them - they all turn and discover the 
room is empty. 


Now begins a series of mysterious happenings - comical rather than 
scary. We have gags such as the Duck attempting to light a bridge 
lamp, but gets a shower of cold water from the lamp instead. We 
also have simple gags such as the Goof's chair sliding away as he 

is about to sit down, and a rug being jerked from under the Duck's 
feet - landing him on his bill, After each of these happenings there 
is a mysterious ghostly insane leugh that builds up in volume, then 


De Sheckels blows his stack, calling the man an 

“insolent puppy” and telling him it is not his business 
to think! The egalitarian Mickey, on the other hand— 
steeped in Horatio Alger ethics\—defends the guard 
by praising his hard work. The guard happily returns 
to his post, proving that the American way has its 
points. Again the contrast is made when the real King 
passes by, and the guard mistakenly thanks him for 
his kind words. Michael perceives this as sarcasm 
and threatens to have the guard whipped, so that the 
King comes out of the situation as a brute. This con- 
trast between humanitarianism and brutality is also 
evident in the scene where Mickey halts the King’s 
guards just as they are about to shoot down a crowd 
of protesters—at his ministers’ command! 

As America emerged from isolationism in 
the late 1930s, the country began to see itself as a 
redeemer that could make foreign nations over in its 
own democratic image. This idea was based on what 
we thought was our exceptional status in world his- 
tory. With no feudal tradition to overcome, we popu- 
larly viewed ourselves as a pristine Eden with justice 
for all; ignoring the indigenous civilizations that 
preceded us! Anything seemed possible given the 
freedom of our great open frontiers, our democratic 
institutions, and our belief that we had escaped from 
the Old World’s rigid class system. 

We also congratulated ourselves on our 
empirical mindset, evident in the country’s rapid 
taming of a rough frontier and our extensive devel- 
opment of science and technology. Thus Mickey is 
able to balance the Mediokan budget and dispel pop- 
ular discontent with plain old American know-how. 
At one stroke, he lowers both the people’s taxes and 
the salaries of his ministers, an egalitarian solution 
that efficiently returns Medioka to solvency. 

Europeans, on the other hand, we assumed 


LEFT: “The Seven Ghosts” ran in newspapers as the cartoon plot 
for Lonesome Ghosts (1937) evolved: 1936 outline courtesy Walt 
Disney Archives. 
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were far too shackled by centuries of tradition to 
share in America’s social vision. At the story’s end, the 
Mediokans—grateful as they are to Mickey—are still 
shown ready to put him to death for violating a petty 
custom. Indeed, King Michael displays his new sense 
of responsibility by being willing to carry out the sen- 
tence, despite his personal attachment to Mickey. Our 
hero ends up saved only through a trick by Count de 
Sheckels, the old world being adept in subterfuge. 
Mickey’s financial solutions—and his con- 
version of Medioka to democracy—are, however, 
just the fantasy of fiction. King Michael’s own 
personal conversion feels too sudden to be real: he 
asove: Hank Porter’s two posters for Lonesome Ghosts (1937) 


included a variation without Donald and Goofy—recalling the 
Mickey-centric dynamic of Gottfredson’s serial. 
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rides into town on a haycart, the people take this as 
a sign of newfound humility, and he responds to their 
love with friendship. Not only is the transformation 
based on a misunderstanding, it seems unlikely— 
given the strong portrait Gottfredson painted earlier 
of an arrogant libertine—that the King will shed 
centuries of aristocratic tradition in a day. Indeed, 
Medioka has not actually become a democracy: it has 
simply traded a frustrating monarch for a kindly one. 
Nonetheless, Gottfredson’s portrait of 
Medioka cut so close to the bone that it was central 
to the most famous case of censorship in the Mickey 
strip’s history. In December 1937, the Yugoslavian 
paper Politika censored Mickey Mouse and the govern- 
ment expelled Hubert Harrison, an American news 
correspondent who had written about the incident 


for the Montreal Gazette and The New York Times. 
“Monarch of Medioka” had reached the scene in 
which Varlott begins to conspire against the crown, 
when Politika dropped several strips for express- 
ing anti-monarchist sentiments. Reaction in other 
countries was less publicized, but no less severe: 
Gottfredson recalled “at least one Balkan country” 
having rejected the entire serial.° 

It was not the last time Mickey would be cen- 
sored. “According to an Italian fan,” Gottfredson 
recalled, “Mussolini, his children, and grandchildren 
were fans of the Mickey strip. During the Second World 
War, we began to do anti-Axis stories in the strip. Mus- 


solini held off taking it out of the papers until Hitler 

forced him to censor it. According to this fan, the cen- 
sorship of the Mickey strip caused the beginning of the 

first youth rebellion against Mussolini.”” 


Totalitarianism was not the only threat facing the 
world. Science had advanced significantly in the 
years following World War I; and as it was turned 
toward developing weapons of destruction, it 
threatened to unleash violence greater than any the 
world had yet known. In “Island in the Sky,” mature 
Mickey faces the existence of an energy source that 
can obliterate the entire planet: atomic power. In 
1937, of course, atomic energy and atom bombs were 
still just the speculations of theoretical physicists 
and science-fiction writers with active imaginations. 
Though Gottfredson himself denied any working 
knowledge of atomic potential—“We just faked it 
all”—his was one of the first comic strips to deal with 
the possibility of atomic power and its destructive 
potential. Gottfredson recalled Ray Bradbury loving 
“Tsland in the Sky” and citing its influence.* 

The story was largely inspired by the 1936 film 
serial Flash Gordon (1936), in which Prince Vultan— 
monarch of the Hawkmen—rules a fantastic city in 
the air, suspended on rays of atomic power.’ In Gott- 
fredson’s comic, Mickey finds a whole island floating 
in the sky. To give this landmass an appropriately 


futuristic look, Gottfredson 
styled it on the Art Deco archi- 
tecture of Vultan’s city, adding a 
humorous touch by drawing its 
foundation as a floating chunk of 
earth with tree roots protruding 
beneath it. Wanting to ground 
the story in recognizable reality, 
however, 
the inventor of the miracle isle 
Dr. Einmug: a play on words sug- 
gesting Einstein, whose theory 
of relativity was providing a 


Gottfredson named 


blueprint for the development of 
atomic energy. 

Science fiction authors envisioned a nuclear 
bomb as early as the 1890s; in the 1930s, fantasy 
approached reality. German scientists made great 
progress in exploring Einstein’s research path. They 
had achieved nuclear fission—the chain-reaction 
splitting of atoms—in lab tests, and saw the poten- 
tial for tiny masses of radioactive material to release 
huge amounts of energy. Dozens of émigré scien- 
tists—many, like Einstein, Jewish refugees from Hit- 
ler—arrived in America in the 1930s and 1940s, fear- 
ing that Nazi researchers could help Hitler conquer 
the globe with the world’s first atomic doomsday 
weapon. But the Nazis never completed their fear- 
some project. Due to fears of a Nazi bomb, America 
began research into constructing its own. 

The central question asked by Gottfredson’s 
story is whether the world is ready for atomic power. 
Pegleg Pete, as a privateer, intends to sell the weapon 
to an unnamed foreign country for a billion dollars. 
Mickey, of course, represents the U. S. attitude: “If 
my country had it, it’d stop wars—on account of any- 
body else ’ud be scared t’ start one!” But Einmug is 
not convinced. He himself is an idealist, obsessively 


ABOVE: 1933 study for Pete’s bat-winged plane, first seen on screen 
in The Mail Pilot (1933) and reused in Gottfredson’s “Island in the 
Sky” (1936). Image courtesy Walt Disney Archives. 


dedicated to guarding his invention and protecting 
the world. He has even rigged the machinery of the 
island so that it will fall to earth and be destroyed 
before Pete can obtain the atomic formula! Just as 
Vultan’s city faltered in midair when his prison- 
ers failed to stoke the atom furnaces, Einmug’s 
island begins to quiver. To increase the excitement, 
Gottfredson allowed Mickey to restore the island’s 
engines only at the very last second, after a fierce 
conflict that we will see later in this volume. 

“Island in the Sky” would seem to end on a 
note of closure, with Pete defeated and the island in 
the sky safely afloat once more. But, for once, even a 
mature Mickey cannot always succeed: our hero does 
not win the prize he set out to get. Even after he has 
proven his good intentions to Einmug, the scientist 
refuses to give him his secret formula. Gottfredson’s 
message seems to be a pacifist one, with Einmug 
declaring that atomic energy is too dangerous for any 
nation to possess. 


Floyd Gottfredson remembered “Island in the Sky” 
as his favorite Mickey story. “I had more fun with it,” 
he said in 1982. “I wouldn’t say it was the best one, 
although it got the highest praise.”"° While quality 
is subjective, we can sense the fun and excitement 
that went into its development. Indeed, nearly all of 


Gottfredson’s later 1930s adventures broke exciting, 
innovative new ground in terms of both thought- 
provoking subject matter and stirring, involving 
characterization of a mature Mickey. In the years to 
follow, Gottfredson would crown these improve- 
ments with the debut of several major supporting 
players—and a diabolical villain in a cloak black as 
night. As even the grown-up Mouse liked to say: 
“Well, fer gosh sakes!” & 


1 Floyd Gottfredson to David R. Smith, Mickey Mouse in Color 
deluxe edition (Prescott: Another Rainbow, 1988), p. 165. 


2 Floyd Gottfredson to Thomas Andrae, “The Mouse’s Other 
Master: Floyd Gottfredson’s 45 Years With Mickey.” Nemo: The 
Classic Comics Library 6 (June 1984), p. 11. 


3 Ibid., p.14. 


4 The later “Miracle Master” (1939) includes a rare exception: 
Mickey’s adventures with a genie are seemingly real. 


5 Gottfredson to Andrae, p. 13. See our previous volumes 
for more on Horatio Alger, one of Gottfredson’s foremost 
inspirations. 


6 Floyd Gottfredson to Malcolm Willits, The Malcolm Willits 
Collection of Mickey Mouse Paintings by Floyd Gottfredson 
(Burbank: Howard Lowery, 1993), p. 53- 


7 Floyd Gottfredson, conversations with the author, 1970s. 


8 Floyd Gottfredson to Bruce Hamilton, Mickey Mouse in Color 
deluxe edition, p. 108. 


9 On films and additional “Island” inspiration: Gottfredson 
to author. Confusion reigns insofar as Gottfredson often 
praised Flash creator Alex Raymond (example: Gottfredson 
to Hamilton, p. 102)—but at times misremembered Things 
to Come (1936), a British post-apocalyptic drama, as his 
inspiration for the sky island concept. Inspection shows that 
only Flash actually included such a setting. 


10 Gottfredson to Hamilton, 108. 
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ONCE UPON A TIME, long ago in far-off Bur- 
bank, California, I had the privilege to know many of 
the artists who wrote and illustrated the first Disney 
comic books and comic strips. I was an art director 
for many years with the Disney Consumer Products 
division. I describe the writers as artists because 
almost all of the stories for comics were written in 
sketched-out storyboard form. 

This tradition went back to the making of ani- 
mated films. All of the early Disney comic artists got 
their start in animation. Walt liked to start young art- 
ists at the bottom—working as assistant animators 
so they would learn his way of doing things. Walt had 
a genius for recognizing talent. After the artists had 
served their apprenticeship, Walt would act as a kind 
of casting director, offering some of them opportuni- 
ties to do other kinds of jobs. In 1929 Mickey Mouse 
sound cartoons were an overnight sensation. This 
prompted King Features Syndicate to ask Walt if he 
would be interested in producing a Mickey Mouse 
newspaper comic strip. 


The first sixteen weeks of the Mickey Mouse strip were 
illustrated by Ub Iwerks and Win Smith and written 
by Walt Disney himself. This initial group of strips 
was used by King Features Syndicate as a tool to sell 


RIGHT: Floyd Gottfredson poses at his legendary drawing board, 
1974; on the board are Mickcy daily strips for December 22, 1971 
and Jan 3, 6, and 13, 1972. Drawing board photos courtesy Disney 
Publishing Worldwide. 


the strip to newspaper editors around the country. 
The reaction was very positive, so Walt looked for 
someone to illustrate the strip on a regular basis. 
Floyd Gottfredson was working in the Animation 
Department at that time and making good progress 
when Walt asked him to take over the Mickey Mouse 
comic strip, just until he could find somebody else. 
Floyd agreed, but Walt never found somebody else; 
Floyd continued to draw the comic strip every day for 
the next 45 years! 

Walt and King Features wanted a “continuity” 
strip. That meant producing stories that would run 
for eight to twelve weeks divided into daily or Sunday 
episodes. Floyd not only rose to the challenge but 
created a masterpiece. The Mickey strip was a huge 
success in the 1930s, appearing in over two thousand 
newspapers in the United States. The comic strip 
business provided a steady stream of income for 
Walt’s growing company. One day, years later, Roy O. 
Disney stopped by and told Floyd that if it weren’t for 
the comic strip business, Walt Disney Productions 
would have filed for bankruptcy in 1941." 


I met Floyd Gottfredson in 1974 when I began work- 
ing in the Comic Strip Department. My first job title 
was “staff artist and story-man,” but my boss Don 
McLaughlin gave me a variety of publications and 
character merchandise jobs to work on. Floyd con- 
tinued to illustrate the Mickey strip until he retired 
the following year. We all worked in a large room 


on the second floor of the Ink and Paint building. I 
was provided with an old animation desk that was 
taken out of storage. Floyd, nearby, worked at the 
same drawing board that he had used when he began 
illustrating the Mickey strip in 1930. It had an iron 
pedestal, painted green, with a small board on top 
that was covered with pushpin holes, a thousand ink 
marks, and dark stains where Floyd rested his arms 
while he worked. The fact that Floyd never asked the 
company to buy him a new drawing board tells you 
something about his remarkable work ethic. 

Floyd’s right arm and hand were smaller than 
his left. He told me that he was injured by a shotgun 
while hunting in Utah as a boy.’ He learned drawing, 
inking, and lettering from a mail order art course. 
I believe he did that to overcome the idea of being a 
handicapped person. He wore a jacket to work every 
day; he enjoyed sharing his vast knowledge about the 
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early days of the company; and he valued his loyalty 
to the company above all. 

Floyd never got credit for his work during the 
“golden age” of the Mickey strip. The way he told it 


Azove: Gottfredson’s drawing board today: permanent exhibition 
at the Disney Publishing offices. On the board is the Mickey daily 
strip for December 13, 1966. 


RIGHT: Gottfredson-inspired Carson Van Osten inspirational 
sketch for Disney Epic Mickey video game, 2010. Courtesy of the 
artist. 


was—Walt wanted Floyd’s name on 
the Mickey strip, but King Features 
Syndicate wanted it to say “Walt 
Disney,” because Walt’s name was 
becoming well known to the public. So 
Floyd hand-lettered Walt’s signature 
on every strip. Many people in the gen- 
eral public believed that Walt Disney 
illustrated the comic strips himself. 
That was just fine with Floyd. He was 
a gentleman who always put the com- 
pany first. 


Floydleft his rickety old drawing board 
behind when he retired in 1975. It was 
kept in the Publications Department 
for many years. In the 1990s there was 
a period of restructuring at Disney, 
with departments growing and down- 
sizing, and people being moved from 
one location to another. I had returned 
to California from two years in Paris 
at that time, and was wondering what 
had happened to Floyd’s drawing 
board. I called the manager of the 
Relocation Department and described 
it to her. She found it in a room with 
used and broken furniture waiting to 
be thrown away. Nobody knew what it 
was, so I asked her to deliver it to my 
office. 

The story of Floyd’s drawing board has a happy 
ending. When I retired in 2000 I asked my friend Ken 
Shue, Vice President of Graphic Art Development 
at Disney Publishing Worldwide, if he would like to 
keep it for his department. When they moved to a 
new building in Glendale, Ken made Floyd’s drawing 
board the centerpiece of a beautiful permanent dis- 
play along with photos of Floyd and other memora- 
bilia from the early days. 


One day in 1931, Walt commented that he felt Floyd 
drew Mickey better than anyone at the studio. Model 
sheets of Mickey and Minnie were subsequently 
made by pasting-up numerous poses taken from 
Floyd’s comic strip art. Those models are still in 
use today. The design of Mickey Mouse changed 
and evolved in later decades to work with more 
sophisticated animation and fit the popular styles 
of the times. Floyd kept up with these changes in his 
illustrations too, but product developers and graphic 
artists kept coming back to the Mickey design Floyd 
perfected in the 1930s. 

I work as an outside artist/consultant for Dis- 
ney today, and sometimes I get the chance to create 
Mickey concepts in the 1930s style. The first thing I 
do is go to my files and study copies of Floyd’s comic 
strips. When I check my finished drawing, without 
really thinking about it, I often hear a little voice inmy 
head say “Yeah, I think Floyd would like this one.” ¢ 


\egER Hose ARMS £ LESS 
CAN REALLY STRETCH ++: 
FINGERS STRETCH Too - 


1 This and other studio anecdotes: Floyd Gottfredson and Manuel 
Gonzales, conversations with the author, 1970s. 


2 See Thomas Andrae, “Of Mouse and Man: The Early Years” in 
Vol. 1 of this series for more information on these events. 
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pomorphic “funny animals” and uncivilized “animal-animals.” 

Mickey, Goofy, Minnie, et al. belong to the first group, while Pluto 
belongs to the second group—as does the protagonist of this tale, “Oscar 
the Ostrich.” 

It’s hard to get more uncivilized—or more animal—than Oscar, 
who is quite antisocial and totally self-centered. He destroys everything; 
he never obeys Mickey; he even fights with the ever-likeable Goofy (here 
called Goofy, and not “Dippy Dawg,” for the first time in the strip). And 
then Oscar eats. And eats, and eats, and eats. 

That’s probably why readers like him so much. What slapstick 
comedy fan hasn’t laughed at exaggeratedly self-centered behavior? 
We wouldn’t admire it in real life; but in fiction, it’s funny to see society 
upended by an anarchic bird who insists on eating all he can eat. Reading 
the January 31 strip, in which Oscar races with Mickey’s car and shouts 
“Beeep! Beep!,” one wonders if Oscar influenced Chuck Jones’ creation 
of another anarchic bird—the famous Road Runner—for Warner Bros. 
cartoons. 

American readers may be surprised to learn that Tony Dinero, 
Oscar’s similarly selfish and greedy Italian owner, is quite a popular 
character in Italy. In that country a sequel to “Oscar the Ostrich” was 


TT: are different kinds of animals in the Disney universe: anthro- 


published in 1982, and Tony later appeared in other Italian Disney stories. 

Perhaps the secret of Tony’s success is that he is not perceived 
as strictly Italian. Dinero is Spanish, not Italian (the Italian word for 
money is denaro); and in the January 15 strip, Tony uses the French 
expression sapristi (“good lord”). When Tony does exhibit Italian dialect 
or dress, they reflect southern Italy only; likely because the south was 
disproportionately represented among immigrants to America. Given 
the confusion between Italian and other ethnicities—and the great 
differences between regions of Italy—Tony’s stereotypical aspects miss 
any one target too widely to offend. 

“Oscar the Ostrich” finds us still midway through the Depression; 
formerly middle-class guys like Mickey and Horace now find buying a car 
quite difficult. Mickey even spends a sleepless night thinking about his 
debts—perhaps a familiar situation for many contemporary readers. 

Nevertheless, the overall tone is humorous with a touch of the 
screwball—not unlike a Marx Brothers comedy, When a climactic multi- 
animal race multiplies Oscar’s anarchic behavior many times over, we 
care less about the economy and more about eating all we can eat. 


— Stefano Priarone 
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SEEN HIM BEFORE? 


No, No! I SEE HIM 
ONCE — NOw— THAT 
1 TAKE 


EES PLENTY 
HEEM AWAY! HE 


WRECK A My 


53 \ 
WarDioe= eo) 


AND IF You COME BACK 
HERE AGAIN, I’LL SHOOT, 
SOUS poe 


AN IF YA‘LL TAKE ) (I DONT REALLY NEED 
fae CAN HAVE AN OSTRICH — BUT 
HIM FOR 
NOTHING ! 


IVE TRIED HARD ENOUGH T FIND OUT 
WHO OWNS YA! SO FROM NOW ON YA 


WI x 


Peo 
<< Wart Disver’= 


HE KICK-A MY STOM! HE BAT-A) 
MY FRUIT! WOT-A You TINK? 
WHO! 


[7a WONDER WHO YA 
SEE IN ZOOS, WHEN 
YA'D LIKE T’ GIVE 

‘EM SOMETHING 
YA DON’T WANT! 


‘SWEET-A MARIE, ef THIS TIME 1M 

SOOM-A To ME— SY >| GONNA LEAVE 
YA_OUTSIDE, 

« x ¥ au 
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(THANKS, MY BoY! 
WE'LL TAKE 
GOOD CARE 


Boy! WHAT A RELIEF! 
NOW T’GET A GOOD BOOK- 
AN’ STRETCH OUT IN MY, 
HAMMOCK — AN’ if 

UuST LoAF! 


WHADDAYA MEAN, RUNNIN’ 
AWAY FROM TH ZOO? You'RE 
T GOIN'RIGHT BACK- 

ry AN’ You'Re 


LOOK WHAT HE DID IN) 
THE TWO_MINUTES We 
DoHim! 


[UNTIL HE SORTA GETS 2 
USED TO TH’ PLACE, ae) < ou TAKE THAT 
YA 


Re 138@) @ MAN-EATING 
BOMBSHELL OUT OF 
HERE — AND KEEP 
HIM our! 


WHO ? ME® GOSH, MICKEY? 
T NEVER SAW SO 'mMuCH SPIRIT] 
: IN A BIRD! I’M CRAZY 
ABOUT "IM! 


1 [HES A LIVELY 
_| | FELLER, 
AIN’T HE? 


T HEAR YUH GOT A OSTRIDGE 
: ON YER HANDS! 


q whe, oh 


OVP rei War Disne a 
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~1_CANT SHUCKS? DONT WORRY! T COME ON, OSCAR! NICE BIRDIE! 
UNDERSTAND KIN, MANGE RRIENDS ! 
wi 


CHEEP! CHEEP! 


= , 
= Maur DisnereS 
- hl —— 
REX GOOFY DO You MEAN YOU REALLY )/sSurRe I pol] ey von HEARD Tr, OSCART T OWN Yur HE TAKES MUH 
wi t MY OSTRI TAt ‘WAI te 
ewan OSCAR, T LIKE | [), ASO SERIA Son tRear on) WANT FooD! HE'S 
IN Ar ANS BIRDS WITH| 
a I poy LOTS OF 
Ib ase 


ACCEPTED ME 


* Mar Diswet 


O.K., GOOFY! HES YOUR BIRD 
Now! AN‘ PERS‘NALLS, 
~ 1 NEVER WANT 


TTS FUNNY! GOOFYS TH 
R{ ONLY’ PERSON WHO WANTS 
OSCAR — AN’ HES TH’ 
ONE GUY THAT 
OSCAR DOESN'T 


1'M AFRAID 1M GONNA 
HAVE SOME TROUBLE 
WITH Him! 


MICKEY, 1 WONDER 
\F SOu'D HELP ME 
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[ Wccuse 


OSCAR 
REFUSES 
TO GO 
WITH 
GOOoFY 
MICKEY 
HAS TO 
TRY SOME 
OTHER 
WAY OF 
GETTING 
RID OF 
HiM! 


Lo] 


LISSEN, YA BIG GUINEA— 
HEN! CANT YA EVER 
GET YER MIND, OFF 


0’ Foop? 


Ho! Ho! Ho! SeRves 
YA RIGHT ! THATLL 
TEACH SA TO — 


ta 
ADRES 


Whe 


SCAR 
BREAKS 
A STORE 
WINDOW, 


> (WELL, ANYWAY — BY 
aa S—[ GOLLY — YA 
ry Vy; CAN SURE 
RUN! 
I a 


Wart Disneva— 


x 


RS 


THIS SEEMS LIKE A MEAN TRICK, NBA 
BUT 


I CAN'T TAKE ANY MORE 
CHANCES! I’ve GOTTA 


O.1K.! THIS 1S WHERE, 
WE PART COMP’NY! 
ITS OVER FIFTY 
MILES BACK 
HOME ! 


fe 


FREE 


————— 


SO LONG, OSCAR, 
og OL’ PAL, z 
- OU’ PAL! ; 
= © 
} © 
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F’GOSH SAKes! 
He's LOOSE! 
COME ON, TRUCK! 
YER WORKS CuT 
OUT FOR YA 
Now! 


AN’ I HOPE | 
WHOEVER FINDS SQUOINK! 


«_( YA CAN FIGGER 
= OuT_SOME USE 
FOR YA! 
pas 2! Ly 


r eS 
Fil beac 


A_FAT CHANCE HE HAS! THis 
TRUCKS GOOD FOR FIFTY 
MILES AN 
HOUR! 


GOOD GOSH, 
WHO COULD BE 
WANTIN’ “TO 

PASS ME AT 


WHOOPEE! PRETTY 

NEAR SIXTY! HE'S PROBLY 

TWO MILES BEHIND 
ALREADY ! 


aa 


GET OFF Of THERE, YA 
BIG PELICAN! You'LL LP, p 
"TRiousn WRECK us! oe Veen 
HE IS " & 
TRAVELING y 
SIxTY EE 
MILES 6 
AN HOUR, CR 
MICKEY 
STILL 
CAN'T 
GET 
RID 
oF 
oscar! : 5 > 
ml ~32 
oS 
Wart Diener 
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Read more FREE comics on ReadComicOnline 


RT SUMMONS! 


WHEREAS, SAID OSTRICH CAND YOU ARE HEREBY ORDERED TO 
HAS PI STAT! 


O.D. BODKINS, 
> SHERIFF LS 


\ 


3%. TO Oe o es | 
9 Oe ac? Disnev= 


iF HE AIN'T YOUR BIRD, ) 

YOU DESERVE THIS! AND 

IF HE IS, HELL TRY 
mi) 


[Buy SHERIFF I HAVENT )( YEAH? WELL 
GOT THAT MUCH MONEY” SEE ABOUT 
AN’ ANYWAY, 


MV SinD! 


SQUOINK — 
HOINKLE — 


5 “THAT ! 


4 As K Zz 


OscAR! 


=) 


Tf LOOKS Like T MADE A MISTAKE BRINGIN 
YUH THIS COURT SUMMONS! IF THAT WAS 
NOUR BIRD HE'D O’PERTECTED YUH! 
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AND FOR THAT- wel 
PuT yOu In JAIL 
FOR FIVE YEARS'| 


DON’T BEAT AROUND THE BusH! \ 
THAT'S NO EXCUSE! I'LL GIVE 
You Two WEEKS 
To PAY iT! 


Bry 

TWo WEEKS! OR YouLL BE 
ICHARGED WITH DESTRUCTION 
OF PROPERTY, COMMITTING 
UNNECESSARY MAYHEM, 
CONTEMPT OF COURT AND 
MAINTAINING A FEATHERED 
NUISANCE ! 


MICKEY MOUSE, WHY HAS THIS < 
BILL NOT BEEN PAID 7 a 
PR Gee 
g 


BECAUSE 
OF OSCARS 
DESTRUCTIVENESS| 

MICKEY IS 


But — 
YER HONOR- 


PRESENTED 
WITH A 
BILL 
FOR 


#236! 
tk 


LEMME see! IS THERE WI 5 
ANYTHING ELSE ? NoPE! ALL L'VE GOTTA DO is, 
Ss 1 GUESS THATS S FIGGER OUT How T 


Aut! 


WHEN YER IN TROUBLE, TH’ 

FIRST THING T’ DO IS FIGGER 
OUT JUST HOW MUCH TROUBLE 

$ WER IN! SO-HERE GOES! 


jOOR 
MICKEY! 
HE IS 
FACED 
WITH A 
JAIL 
SENTENCE 


(ne 


SSS 
CSO 

RSW 
eanassteseneatete’ 


ae OS tN 
BOG Ge erate! tae : 
HRS Paces 


4, 
BAicKey 


1S NOW 

IN DEBT 
$264-13- 
WITH ONLY 


You GOT ME INTO) a SAKES | Look 
THIS HOLE AN’TH SURE av THAT! 
GONNA TRY AN’ FIGGER 
SOME WAY THAT YOU 
CAN GET ME OUT 


ONE~TWO- THREE ~ FOUR-FIVE— 
C’MON, OSCAR! Six | THAT'D MAKE TWENTY, 
BE A GCOD é 
FELLER! 4 Q 
! RY : YS 


THE 
MoNEY 


Ua F Dinero 
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LISTEN, oscAR! You \\/ 
GOT ME INTO THIS Mess— }i, 
AN’ OSTRICH PLUMES 
ARE WORTH FOUR 
Bucks APIECE! 


OUTSIDE 0” YOUR APPETITE, YOUR I CAN'T MAKE ANY MONEY OUT O’YOUR 
“TWO MAIN FEATURES ARE YOUR Y APPETITE, L 
SuSeNeTy — ANY > 


——ps 
Sass 


C’MON, OSCAR! LETS 
Tr GOIN’! 

Ni GippY—uP! 

iS 


Yowi=! WHAT A GETAWAY! 
I SEE I'VE GOTTA 
FIX UP SOMETHIN’A 
BIT DIFF’RENT! 


“th 0. K., oScAR! LET'S 
Wr a TRY IT AGAIN! 
y y Gippy - ur! 


SSA) 
QaitDisnev—= 
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WELL—T NEVER HEERDP _O7 
DELIVERIN’ PACKAGES 5 
OSTRICH—POWER — BUTI 
MOUGHT GIVE YE A CHANCET! J 


] (S32 BUNDLES! THATS $3.20 AN HouRT 
IF WE CAN KEEP UP AT THIS RATE, WELL 
BE SITTIN’ PRETTY! 


HERE'S A PILE O’GROCERIES: 
THAT OUGHT T’GO 
OUT SOMETIME 
IX T'DAY! I PROMISED 
“EM FER 
a{ YESTIDDY! 


a A 


STRENUOUS 
DAYS 
TRAINING, 

MICKEY 


HAS 
FINALLY 
BROKEN 
OSCAR 


TO 
HARNESS! 
so— 


= DELIVERY = ey 


WHOA, OSCAR | panes 7 a - 

y | ! 1) 

EE ONS Ee ay SERVICE IN Town! JC} 
GOES yp 


] THERE MUST‘VE BEEN HERE | WAS — SITTIN’ UM MICKEY Mouse! ) « K 2 
FORTY OR FIFTY PRETTY— WORKIN’ OUT O’ UVeE COME INT s BZ 
1 DOLLARS WORTH 0’ ] Py DEST AN HE EATS UP. GIVE MYSELF (ap 
Aer THAT MY Jos! WELL—I GUESS up! E« C 
Mickey! STUEF IN FTHA THERE'S ONLY ONE J han 
CART =4 THING T’ DO! j= == il 
WHILE soo oalnanet TS A pe 


HE WAS 
DELIVERING 
THE FIRST 
PACKAGE OF 
GROCERIES, 

OSCAR 
ATE uP 
ALL THE 

REsT! 


= 
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HE'S STILL GOT 24 HOURS 
TO PAY IT! L GUESS 
THERE'S ONLY ONE 


| ener 
\N DEBT 
UNABLE 
TO PAY 
THE MONEY 
MICKEY 
GOES 
TO THE 
Pouce 
STATION 
TO GIVE 
AIMSELE 
uP?! 


he) 


fy JdusT Gran TL WE DO— HANG } 

IMAGINE— Cy S KIM OR SHOOT, | 

ANYBODY. CD HIM? 

BEING IN DEBT GSS 
LiKe é 


IN TIMES l\ 
' NPs 

Cr 

Fin 


tq faa 


19s oy Wal Booey Cat Ores Bia Then serve 


[ooctor! DO supine 
Quick! I'M LOSIN’ 
MY MIND! 


VY =’ Gosn sakes! 
WHAT TH—! MEBBE 
I'M _CRAZY = 
ALREADY! 


ITS THE DISGRACE 
OTH’ THING! 
IT'S DRIVIN’ ME 


ARRIVAL, 
OF THE 
SHERIFE ! 


% 


WHY= THEYRE Just 
GOING To THE RACE! DONT 
TELL ME YOU HAVEN'T 


WHAT MAKES I™ SEEIN’ THINGS — 
NOU THINK YOU KANGAROOS — AN SEALS—| 
> AN PELICANS — ALL 

DRAWIN WAGONS — 
AN’ WHEEL” CHAIRS — 
AN’ STUFF! f 


AND NO HOLDS BARRED! 
IT'S FOR A PRIZE 
OF #300 AND — 


HEARD ABOUT 
we 


[Wwece, Bess wy (®) 
SOuL' MAYBE HE y 
1S LOSING HIS = ¢ 
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TSA 
TH 


BATTLE ROYAL. —ON 
RACETRACK — WITH 
@y ABSOLUTELY 

EA NUTHIN’ BARRED: 


YUH KIN DO WHAT YUH LIKE 
WTO TH OTHER GUYS — SPILL 
“EM, OR SOCK'EM OR 

WRECK’ EM — AN 


SEE WHAT 
I MEAN ? 


(WA 
Wi 


AN IF YUH KIN PUT EM OUT ) 

AFORE THEY GET IN, ALL TH) 
BETTER! THATS 
WHAT I ALLUS 
SAY! GID-DAP! ¢ 


{ BoY! COULD I 


iSE THAT #300! 


IM IN DEBT 289.20 AN’ ITS 
DUE TODAY — AN’T 


Now’S YER CHANCE T’PAY BACK 
ALL You'VE Cost ME! AN’ TH’ A——| 
MORE DESTRUCTIVE YOU ARE, FEF 


5 GENES EVENT, 
‘A BATTLE ROYAL OF THE RACETRACK 
af MUNICIPAL FIELD~3 PM. TODAY 
THRILLS - SPILLS- CHILLS J! 
AND SYSTEMATIC ASSAULT ! 
PRIZE #300 


COME ONE NOBO 
COME ALL BeseeS 


ENTRY FEE - $10 


(33 GOSH! AN’ 


TH’ RACE STARTS 
IN HALF AN 


Ny CKEYS 


ONE CHANCE 
OF RAISING 
THE #289 

HE OWES 


IS TO 
WIN THE 


BIG RACE! 


BuT To 
ENTER HI 
HAS TO 


HAVE TEN 
Do.iars! 


=i} 


= 


\ 4 


W \T'S NOT WORTH OVER 
é NINE— BUT 4S 4 SPECIAL ta 
Oe FAVOR TO YOU= (774 ih 


A_Yty LEND TEN 
7X DOLLARS! = 


OR L WON’T EVEN 


Boy! 1D BETTER wiINn- 
HAVE ANY CLOTHES 


t} 


Pun wont NEI 


GOIN’! THEY 
FURNISH 
UNIFORMS! 


Se 


ED ANY’ 
CLOTHES wHEeRe YOURE 


COME ALONG, Bu! 


IDDbY ! 
WE'VE GOT A NICE CELL 


=) 


ALL DUSTED ouT 


- AND 
ONLY 
FIFTEEN 
MINUTES 
UNTIL 
THE RACE 


STARTS U 


0 


2-RE 
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$289 


BuT, | 
FELL YA, 


Shur uP! 
*SWARRANT FOR 
THE ARREST OF 


IN DEBT, Tu PAY 
WITH HIS IT BAcK! // MICKEY Mouse — 
ONLY CHANCE | | OSCAR CAN NEFARIOUS 
OF PAYING WIN THAT DEST-FUGITIVE, 
IT LYING RAcE! DESPERATE 
IN) WINNING 1 KNOW DEAR , 
THE BIG HE cAN! 
RACE, 


MICKEY IS 
STOPPED BY 
THE SHERIFF- 
FIFTEEN 
MINUTES 
BEFORE 
RACE —TiMe! 


3, Seana 
OSTRICH-OWNER! CITED FOR 


CONTEMPT OF COURT, 
MAINTAINING A __ 7 
FEATHERED, / ¢ 

NUISANCE — & 


—— AND NOTORIOUS 


= 


|) THE BATTLE-ROYAL 
RACETRACK | 
a 


WM] crop AN Ae 


STHREE o’cLock! TIME FOR THE BIG RACE! AND 
MICKEY REACHES THE FAIR GROUNDS JUST SIX 


OSTRICH-UUMPS AHEAD OF THE SHERIFF! 


p>—(C I'M mickey Mouse, RID» 


re 


H LATE! 1 TELL 


ING , 
OSCAR OSTRICH, =) 
uT ITS Too Oy 


if fHERES MY Ticker! BUT)’ NOT with MEY [ 


A. 


THE SHERIFF 
CLOSE BEHIND, 
MICKEY 
REACHES THE 


ORDERS |S ORDERS!) 
NOBODY CAN GO THROUGH 
THIS GATE WITHOUT 


[Aue Rent! Dont CONTESTANTS” 
ARGUE! OPEN = LENTRANCE |} 
THAT GATE! = 
HERES YOouR 
MONEY ! 


AN(IF Yur DON'T PAY 
TRAT BACK, I'LL TAKE 
IT OUT _O’ YER 
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Ed... 


BATTLE 
ROYAL. 
OF THE 
RACETRACK 
\S UNDER 
way! 


A 
FIVE-LAP 
RACE, 
wits 

NOTHING 
BARRED! 


re : — 
Pe GQoorys contRAPTION 1S LEADING, 
BECAUSE NOBODY HAS BEEN 


ae 


re 


im 


Qari Diswer= 


ABLE To GET PAST iT! 


MAND _A HoT ENTRY FROM 
ALASKA— THE FAVORITE 
IN THE BETTING! 


“PHEN COMES DONALD DUCKS 
MYSTERY STREAM-LINED 
FLOATING- POWER SPECIAL! 


TRYING To ELUDE THE SHERIFF AND 


Anp-rar BEHIND — COMES MICKEY— 
WIN THE RACE AT THE SAME TIME! 


GOOFY, 
UP IN 
FRONT, 

\S SLOWING 
DOWN THE 
RACERS, THE 
SHERIFF 
DRAWS. 
ALONGSIDE 
MICKEY AND 


K, FELLERS! HE'S ENTERED 
TH’ RACE ON A MOTORCYCLE! 


HY, TH’ BIG CROoK! 
©’MON, GANG! 


WELL— THERES ONE PROBLEM 

-ALSOWVED, ANYWAY! Now, 

OSCAR- IT's UP 
TO you! 


MICKEY 
NOW HAS A 

FIGHTING 

CHANCE! 


BuT iTS 
& TOUGH 
FIGHT — 
WITH NO 
HOLDS 
BARRED! 
a 


| ; 


SHERIFF POTATOES ? 
ELIMINATED, vice 
—— 


Oscar! cal 
o 3 Uy 
See LO 
LT DIsne‘e=' 
[wooree! WS io 
A BULLS-EYE! 
Win How DO YUH ) => 
Like THEM 
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G’MON, DOGGONE 11! WHOOPEE! THERES ONE 
Quit PLAYING Z MORE GUY WE DON’T 
AN’ RUN! HAVE TWORRY ABOUT! 


BRAINS 1S_WHAT’LL WIN 
THIS Race! 


‘em !? 
Kaw! HAW! 
HAW! 


FOURTH LAP 
OF THE 
BATTLE ROYAL— 


HALF THE 
CONTESTANTS 


ELIMINATED— 
GOOFY IN 
THE LEAD— 
AND OSCAR 
HAVING A 

FINE “TIME— 


IN LAST 
PLACE! 


a) [‘boacone 


DOGGONE! THEYRE GAINING ! ) > 
WELL — I'LL FIX Z 


HEY, YA BIG GUINEA-HEN! 
YER S’POSED T’ 


MY GOSH, OSCAR-' 
MEBBE You've 
GOT TH’ RIGHT 


WHOOPEE! NOW LETS 
SEE‘EM PASS me! 
THEY'LL THINK THEYRE 
RUNNING IN A 
SWAMP! 


HES 
FOURTH 
LAP 
OF THE 
BATTLE 
ROYAL— 


AND OSCAR 

IS HAVING 

THE TIME 
oF His, 
UFe / 


-O- 


‘GOSH, OSCAR — IT'S LIKE RUNNIN’ 
 BV'RYBODY 


r INA ‘SWAMP! AN AN’ BV’ 
1 


CINCH ! 
CAN‘T Lose! 


Gover ING 


THE LAST 
LAP, 
DONALD 
DucKS 
MUCKMAKER 
\S WREAKING 
HAVOG 
AMONG 
THE FEW 
REMAINING 
RAcERs! 
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DON’T _LET THAT DUCK ie Vue p7 (HEY! DONT BACK uP! 
BY—oR we're ) 1) [-4 WE'RE GOGGIN’ 
SUNK! STOR HIM, 4 i, ff x ‘ 
4G 


PoocHes! 


YTHATS ONE MORE,OSCAR!) 
7’ NOW ALL WE'VE 73 


\ (DONT SOCK THESE ) eh od 1 1 (1 Ve cor sumpin’ 
boss —I'M : ELSE FER 
#.- \oh Lone J Mera 4p Sen UH AYE 1S GET BY 
WAY 2 YA TO eV apa ON! xe GoorY’t 
THROUGH / = y 
ONLY FOUR 
ENTRIES. 
LEFT 


GoOorY’s 
MANHANDLER,| 2 
THE ALASKANS, 

MICKEYS, 
OscAR 


AGEN 
AND THE a NA aa, 
GOATCART ! J | Disney 


GANGWAY FOR A OH, YEAH? I'VE 
BIRD_THAT BEEN HOPIN’ <= 
Slab ww SUH GIT IN 
™ RANGE ! 
THE 
BACK 
STRETCH— 
LESS “THAN 


HALF A 
LAP To 
Si 


THAT BIRD O”‘YOURS HAS 
BEEN SOCKIN’ PEOPLE 
LONG ENOUGH! 
Now HES 
GONNA GIT 
His! 


AND MICKEY 
PULLS UP 
BEHIND 
GOOF" 
MANHANDLER| 
° 


—— 
Wart Diswers> aE 


{© 000, by Wak Diney Besrpins Gxt Bria i 
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AW! HAW! HAW! WAIT'LL HE GITS: 


OSCAR! WAKE uP! YA JUST 
GOTTA! LOOK, oscAR! LOOK AT ALONGSIDE AGAIN! I'LL GIVE ‘IM "TH 
iO} WHO DID IT! GET MAD, WILL oT 
NL VA? AREN'T YA 
THREE EVEN oe 
CONTESTANTS AT HIM 
LEET — =——_ 
THE 
BATTLE ROYAL. 
OF THE 
RACETRACK 
NEARLY OVER— 
MICKEY 
STARTS 
To PASS 
GooFY’s 
MANHANDLERE 
ANP — 


4 


ATTA BOY, OSCAR! 
\ BUT QUIT CROWIN® 


YAO 
BES 


, 
Se NG 
(C= \ 


SAN pod, RECOM WINNER 4s 


og 


= —_ 3-10 
ae 


(ey! cer OFF, 


wee 


OSCAR 
is Busy’ 
ELIMINATING 
GOOFY, THE 
GOATCART 


SuPS BYS 
AND GoES 
\NTO THE. 
’OME. 
SrREtCH/ 


KEEP TRYIN’ SALAMANDER! 
ONLY’ A HUNDRED YARDS. 
MORE AND You CAN 


ATTA BOY, OSCAR! 
FASTER! FASTER! 


LOOK AT THAT 
BIRD COME! 


YA BIG PELICAN! 
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QUITE 
REACH 
THE POOR 
GOAT is 
SHOCKED 
WHEN 
oscAR— 


ATULATIONS “TO THE WINNER! 
‘YouR PRIZE AWAITS ‘rou AT THE 


‘YOUVE DONE 
AN’ MORE-N | [FOR A MONTH 


\ (EN Bucks CESS ie 
EXTRA! Neer 
= a WY, snare! J 
1S. 


hy, 1 (60 AREAD, 
(gS SecA A 


oe xo Ve - a IPOD ° S13 
aera CEQ: Be alas as Wat Disrere| 


a5 
(?) 


eS 


Pgati/ AS SOON AS I, COLLECT iii Oates : LA-A-A-A-DIES AN* S; WHAT 222 ) otts-A RIGHT! ] 
TH’ MONEY, ULL GIVE. a3 POS . GENTLEMEN! IT GIVES ME His NAME TON’ ' You SEE— I OWN-A 
« Nee j is — DINERO! ae DA osTRicH! 
Bee QS Dn BE OVER! oly S Y ' A 
CAS NY = si A ct 5! I l “ne 
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SURE, 1 OWN-A DA 
BIRD! SEE? DA BILLA 
SALE! HE'S-A NAME 

‘GIOVANNI! 


Him! you 
TOLD ME so! 
You SAID HE 
WASN’T EVEN 


BR 
WHO, SAYS I DON‘T-A 
WANT 'IM ? HE’S JOOST-A 


WIN T’REE HUNDRED 
Bucks ! 


i, 
i 
} 


=~ 
= 


re 
SS 


SS 


BUT — L TRAINED 


1 DESERVE 
TH’ MONEY! 


HIM — AN’— AN‘T 
RODE HIM— AN’ 
T_WoN! 


MEBBE So! 
Burt | GET ir! 
(T'S -A MINE! 


1™ SORRY, MICKEY, BUT HE'S RIGHT! 
YOU WERE THE TRAINER AND THE 
JockEY! BUT IN A RACE THE 
PRIZE MONEY GOES TO THE ' 
OWNER? 


OH, DON'TA WORRY 
Asdur = Y 
THAT 

Sey 


A €. 
Tl OR TLL GO Ms i 
Tro JAIL! <3 


sure! I ONNERSTAND! 
YOU TRAIN-A DA BIRD, 
YOu WIN-A DA RACE! 
WELL—BIGA HEARTED 


TWENTY-FIVE 
Bucks! 


WHADDAVIR) 
MEAN — 
“CLEAR 
PROFIT"? 


OH -- 
HELLO, 
SHERIFF! 


DONT STALL! HAND IT 
OvER! AN THAT’LL 
LeAve $264 Yun 


STILL 


~ / WAIT A 
MINUTE ! 


LHAYE UNTIL 
S o’cLocK To 
SETTLE THESE 
AccouNTS! 


SURE, BUT WHAT 
OF 17? \F YUH CAN’T 
PAY ‘EM Now, YUH 


YT pipn® say Ll was 
GONNA PAY ‘Em — 
T SAID_T WAS GONNA 
SETTLE ‘em! 
COME on! 


2) 


ee , s 
Wart Digna 
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“TONY! WHO OWNS 
TH’ OSTRICH 
“THAT WON 
TH’ RACE? 


IGS 


WHATS-A MATTER? \ 


4 YOU CRAZY? I OWN-A 


HES YOURS AN® 
NOBODY ELSE'S? 
SS 


AN’ HE ALWAYS 
HAS BEEN? 


WAS — WHY ASK 


ME 1’ PAY FOR 
“TH’ DAMAGES. 
HE DID? 


THEN, SHERIFF, IF OSCAR 
\SN‘T MINE — AN’ NEVER 


NorA ME! 
No! NO! HES-A 
NOT MINE! 


[MICKEV6 RIGHT, TONY! 
\F YOU OWN TH’ OSTRICH 
YOU'VE GOTTA PAY HIS 

A Fe’ 


DAMAGES ' 
28° 
Bucks! 


‘Too ' No! 1 Lose-A 
wouNe MONEY! I WON‘T-A 
mis, Eis, SY PAY it! 

TH’ SUN'S SHINING, ; 


HE'S YOURS WHEN ty hava! fl 
N\A U's RAINING/ 
> \ 
QZ 


v@ 


1 WouLDN‘T E\THER, Tony! 
AS YOU SAID YOURSELF: 

‘THEES TOWN HE HAVE VERY 
NICEA JAIL! You'LL, 
LKEA HEEM! 


SAAC WELL— ALUS SWELL THAT \ 
k sa ENDS SWELL! I mapE #25, 
GOT RID OF OSCAR — AN’ 

i ~_ GAVE TONY Just 


WHAT HE 


ay 


4. 


40. OSCAR THE OSTRICH 


BUT NOW FOR A 
Goop REST! Boy! 
I’M GONNA Do SO 
MUCH NUTHIN’ THAT 
EVEN SLEEPIN’ WILL 
SEEM LIKE 


SHucks! PROBLY UUST 
AN ADVERTISEMENT- 
ONLY— IT SEEMS 
TT’ HAVE MY 
A NAME ON 
i tr! 


ficox, mickey ! 
SOMEBODYS 
\ LEFT A 
H\ LETTER! 


MARCH 23, 1936 


AUGUST 8, 1936 


MICKEY % MOUSE 


REGISTERED 


FROM VICTIM TO VICTOR 


ottfredson and his team enjoyed both sides of Mickey’s personal- 

ity: the beset-upon citizen and the adventurous hero, They took 

advantage of both by alternating between comedies and thrillers. 
Thus, after dishonest Tony Dinero—in the somewhat farcical “Oscar the 
Ostrich”—finally gets his, the strip switches mood toa darker tale. 

In an opening sequence that recalls those of other high-tension 
Mickey stories, “Treasure Island” and “Blaggard Castle” (both 1932), 
Mickey receives an urgent letter that drives him to visit a dilapidated 
house. The mood is dark even in a literal sense: thanks to the masterful 
use of dot-pattern shading, the night is especially haunting and prepares 
us well for a sudden twist in the tale. Mickey suddenly disappears, send- 
ing poor Minnie into a panic; and even we readers—who more or less saw 
what happened—are spooked by Mickey’s mysterious and eerily efficient 
hooded kidnappers. When Mickey bravely refuses to cooperate with his 
captors, he is tortured—to the extent possible in a family comic. 

The dramatic tension is resolved when Mickey is released—and 
learns just why he was actually taken captive. The real adventure starts 
then, anda grand one it is. Gottfredson and scripter Ted Osborne pick up 
aclassic Hollywood theme of the time—popularized by Beau Geste (1927) 
and Gary Cooper’s Morocco (1930)—and send Mickey off to the Foreign 
Legion. We won’t spoil the surprises that await him there, but we note 
how “Private Mouse” is thrown in at the deep end. He faces real danger 


without a safety net; he has nobody to look out for him; and his adversar- 
ies know it. Itis no coincidence that, upon believing Mickey beaten, they 
sing a verse of “Good Morning, Mr, Zip-Zip-Zip,” a deceptively upbeat 
World War I hit, While supposedly saluting soldiers, the song cynically 
notes their transformation into an identically-shaven (“zipped”), easily 
oppressed mass. 

The traitorous Trigger Hawkes and the crooked sheik Yussuf 
Aiper (from “youse a viper,” a slangy 1930s insult) are believable, well- 
constructed villains. Only the reappearance of an old arch-enemy spoils 
the suspension of disbelief to some extent. So, too, might some graphical 
and lexical details—in the representation of African natives—that, while 
commonplace for a comic from the 1930s, would feel offensive today. 
Other editions have attempted to clean up history by retouching the pan- 
els; here we faithfully present the original without hiding its flaws, in the 
understanding that it reflects a bygone era. 

Overall, “Foreign Legion” is an uplifting story, with Gottfredson 
and his team at their graphical apogee. Mickey rises from lowliest private 
soldier to decorated war hero, proving that any man can be great in the 
face of adversity if he trusts his potential and his beliefs. 


—Francesco Stajano and Leonardo Gori 


‘T KNOW! BUTT WISH HE | 
COULD HAVE 
e 


WAITED 


Sso—so— SCARED oF! 
JUST HANG ON 
TIGHT! WE'RE 


NEARLY THERE] 


SORT OF 
spooky! 


— Aw, SHucKS, 1 
L/ , \ [ MINNIE! THERES 
Ts NUTHIN T BE e 


WELL, F’ GOSH SAKES! 
Witt YA LOOK AT TH’ 
My PLACE! TH’ CAP'N 

MUST Se IN 
TROUBLE! J 


WTS FUNNY CAP'N CHURCHMOUSE: 

DOESN’T ANSWER! FROM HIS 
LETTER, HE SURE MUSTA f 
WANTED T’ SEE me! 


MINNIE! Look! TH \; 
TH House SEEMS 


TT se 
VACANT ! 


a 


<og 


WE'LL STOP IN_NEXT 
DOOR AN'’SEE ya 
\F THEY KNow 


THE CHURCHMOUSE S ? 
LAN’ SAKES, THEY 
BEEN AWAY FOUR 
MONTHS OR SO! 

SAILED ON A LONG 

VOYAGE SOMEWHERES, 

1 THINK! 


UNDERSTAND 
Ww! We TH? 


Bh auine 


RECEWED 
AN URGENT 
LETTER FROM 
CAPTAIN 
CHURCHMOUSE, 
MICKEY AND 
MINNIE 
INVESTIGATE— 
AND FIND 
HIS HOUSE 
HAS BEEN 
VACANT FOR 
MONTHS ! 


B 


WRITE. THAT NOTE, 
WHO DID ? AN’ 


{ THERE'S SOMETHING y 
wrone ! I KNOW 


1 
CAPTAIN DIDN'T NG, THERE IS 


MEBBE ITS JUST A 


hae ines PLAY A JOKE 


eac! 
(| PROBLY GOOFY OR HORACE. 
THOUGHT ITD BE FUNNY 1” 


V7 weLL— ANYWAY —I 
DONT LIKE THIS 
NEIGHBORHOOD — 

“SPECIALLY AT 


AW, srucks, } 
MINNIE! 
THERES 

NUTHIN T’BE, 

SCARED oF! 


FOR oT ALL 
RIGHT ! 


GET READY! 

WHEN I GIVE 
YOU THE 

SIGNAL— LET 
HM HAVE §& 
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PF THAT 
JoKE, I'LL 


WAS ? WHY DON'T YOu / 
ANSWER ME ? 


N( WHAT DID You SAY (IT Hf 


4 Mickey! 


WHERE 


HE'S GONE! MICKEY! WHERE 
ARE You? wat HAPPENED ?/7 
MICK-EEEE! on, MY 
HEAVENS! HE'S — 


Pouce! 
PO-LEECE ! 
_ HELP! HELP! 


WICK, OFFICER! MICKEYS. 
BEEN CATNIPED — 1 


MEAN CATNAPED —— £ 


THAT IS — HES Z 
BEEN HE'S BEEN— A 
KIDNAPED! 


Ay! 


MAKE \T SNAPPY JOE! TH’ 
DAME'LL HAVE COPS SWARMIN® 
ALL OVER TH’ PLACE 
A MINUTE ! 


f{ RIGHT OFF TH’ STREET! TH’ ONLY CLEw 
—t2\ 1S A JOCKEY CAP HE wore! VeAH! 
HE HAD 25 BUCKS IN HIS POCKET 
i A O.K JUL WAIT! 


TRAIL IN AN HOUR! AN’ THEY'RE 
SENDIN’ OuT A COUPLE 0% 

-\ BLOODHOUNDS! DON’T woRRY— j 
; wet | FIND 


ie Im! 


( THERE'LL BE A HUNDRED MEN ON P 
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'N_ WITH ‘IM, JOE! AN’ MAKE i. 


pe 


1T SNAPPY! WE'VE GoT 
IO TIME T’ Lose! 


TLL TAKE HIM INSIDE! You 


BUT CAN A BLOODHOUNP\? Snoornose ¥ 
REALLY FIND SOMEBODY’ 1 CAN! AN’ HE'S 


HOT ON TH’ 
TRAIL RIGHT 


[RERES WHERE \ / O. K — WHIFF IT Goop 
MICKEY WAS. SNOOPNOSE! THEN LEAD 
KIDNAPED 
AND THIS IS 
THE JOCKEY 
CAP HE WAS 
WEARING ! 


Tere ne \ (ummm! sort oF A RRUNT, ISN'T [ WHERE DOES CAPTAIN 


\S, CHIEF! HE? 1 THOUGHT HE'D BE WELL,— SEEMS ONLY HERE SIMPLY To Aa 
(.'®. BIGGER !— TAKE OFF] | +’ ME You GUYS CHICKENFEED! ANS Were ONE: THAT'S SURE OOLANS. ‘On nig NEW 
ARE GOIN’ To A You CAN QuEsTION! irvou Y Sic HEARTED OF A\RPLANE @ 
LOT O° TROUBLE KEEP it! DO 1r— You cAN val WHATS “TH ae 


KEEP YOUR LIFE, 


JUST “1” STEAL 
‘Too! 


= ig icine 
ROY 


QUESTION ? 


T/LL ASK THE QUESTIONS | 
HERE ! AND IF YOu DON’T 
ANSWER — ‘rou’LL 
NEVER LEAVE THIS 
HOUSE ALIVE! 


You HEARP ME! WHERE DOES 
CAPTAIN DOBERMAN KEEP THE PLANS 


O.K, Men! 
. SET THE | 
“PERSUADER 


\F TH’ SECRETS 
AS IMPORTANT 

As THAT— 
NER UUST WASTIN’ 
TIME ASKIN’ 


now, MY FRIEND — 
YOu HAVE JUST ONE 
MINUTE — EITHER 


WANTA KNOW FOR ? 
WHO ARE 
‘ou ? WHAT'S 
THE IDEA? 


Now I KNOW 
1 WON'T TELL 
A! 
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(wat ARE Y SO You’RE 
YA TRYIN’ T’ | NOT AFRAID 
Do— SCARE ? 


\S INFORMATION — AN’ 
YA KNOW_YA CAN‘T GET 
> \T THAT way! 


Nt PERHAPS NOT, MY FRIEND! BUT THERE 
WHY SHOULD 1 BE? ARE LOTHAR: WAYS TLL SHOW a 
os uy 
You’RE NOT GONNA SHOOT! BOD ! 
ALL You WANT FROM ME A j 


NOW — WELL JUST STRETCH You 
OUT — UNTIL YOu 
DECIDE TO TALK! 
\T SHOULDN/T 
TAKE LONG! 


[REY Owocoo! THAT— 
THAT — TICKLES ! 


MORE LIKE A 
curt it our! 


CHICKEN 


BE Too 
SURE, MY 


FRIEND! 


HE sounps “4 


GOLLY ! THATS: MORE'N) 
TWO QUARTS OF GRAIN 
ALREADY ! 


THAT’Ss — 
THATS ENOUGH! 
You — CAN— 
STOP Now! 


WE'LL GIVE YOU ONE MORE. 
\ CHANCE YO TELL US 

WHERE THOSE JE 
AC PLANS ARE! 
AND IF YOU 


[Come ON! START \, SH 
TALKING! You & 
HAVEN’T MUCH 


REMEMBER! your 
LAST CHANCE! 
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Vee 
REFUSING 
TO DIVULGE 
THE SECRET 
OF CAPTAIN 
DOBERMANS: 
PLANE, 
MICKEY IS 
PLACED ON 
THE GALLOWS 
Br HS 
CAPTORS, 
AND — 


© 


Give TH’ KID CREDIT! 
HE SURE KEPT HIS 


CAPTAIN 
DOBERMAN! 


CONGRATULATIONS, 
Mickey! IM 


CONGRATULATIONS, MICKEY! 
You PASSED THE TEST 
WONDERFULLY ! 


IMPORTANT MISSION IN WHICH 
( BRAVERY AND ABSOLUTE 
SECRECY ARE 


NO— \T was MUGH MORE THAN | 
THAT! THESE MEN HAVE AN 


I TOLD THEM You ) 
WOuLD DO— BUT 


7 
THIS PARTICULAR 
“eur” 1S MAJOR 
BEAGLE —COMMANDER— 
IN-CHIEF OF THE 
NATIONAL SECRET 
SERVICE! 


WELL FER 
ILL BEA 
THAT 1S — 


HUH—IM 
GLAD T’ 
KNOW YA, 


TLL SAY 
“THEY DID! 
BuT WHO 
ARE THESE 
GuYS, 
ANYWAY ? 


fae |. 


BEAGLE, 
CHIEF OF 
THE SECRET 

SERVICE, 
WASTES NO 

TIME IN 

TELLING 

MICKEY 

OF 
HIS; 
PROBLEM | 


i] 


AS 


THE BLUEPRINTS OFA 
NEW-TYPE GUN HAVE 
BEEN STOLEN FROM THE 
WAR DEPARTMENT ! 
WE MUST RECOVER 
THEM — AT oNcE! 


/ Gosn! 
HAVE. YA ANY 
SUSPICIONS 2 


WE BELIEVE THE THIEF 
\S A FORMER GOVERNMENT 
AGENT, DISCHARGED FROM 
THE SERVICE! BUT WE 
CAN‘T ARREST HIM. 
UNTIL WE/RE SURE! 


(co we muse cars 


HIM, TRAIL HIM, GET THE 
PROOF ARREST HIM AND 
RETURN THE PLANS— 
BEFORE HE EVEN KNOWS 
WE SUSPECT 


YEAH! I CAN 


BECAUSE YOu 
SEE THAT! BUT 


HAVE BEEN 
SELECTED 
TO DO THE 


Sf : 


= ON 
J 1536, by Wale Osc Everts, Great Beit nights eaerved 
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CK EY 
IS OFFERED 
THE BIGGEST 
JoB HE HAS 
EVER “TACKLED. 


THAT OF 
RECOVERING 
A seT OF 

PLANS 
STOLEN FROM 

THE WAR 
DEPARTMENT! 


WHAT ARE 
‘YOUR ORDERS, 
MAJOR 
BEAGLE 2? 


(Bur, MAUoR BEAGLE — 
I’M No DETECTIVE! 
WHY DON’T YA 
PUT YER REGLAR 
STAFF ON 
TH’ Guy? 


\N THE DEPARTMENT! 
WE MUST HAVE AN 
OUTSIDER, WHOM 
HE WoN‘sT 
RECOGNIZE! 


AS Ou KNOW, 
WE SUSPECT AN 
EX- OFFICER NAMED 
“TRIGGER® HAWKES! 

HERE IS HIS 


v4 = 
HE KNOWS EVERYONE 


ra 
You SEE, WE KNOW wet N 


TRY To SELL THE PLANS. 
‘To A FOREIGN POWER! 
AND IF HE SUCCEEDS— 
THERE'S NO TELLING 
WHAT MIGHT HAPPEN ! 


Se sae 


lny 


(WE CANT TAKE ANY CHANCES! 
\F HE KNEW HE WAS SUSPECTED, 
HE wouLD MAIL THE 
PLANS! AND THAT 


woud BE 


DISASTROuS! 


~ 


You BETCHA! | 
THAT 1S — YES, 
SIR! AT YOUR 
SERVICE, “A 
oir! 


WHO KNOWS ? PERHAPS 
THE FATE OF THE NATION 
IS AT STAKE! So — 

WHAT DO You SAY ? 


ABOVE ALL — RECOVER 
THOSE STOLEN 


BLUEPRINTS ! 
UNDERSTAND ? 


AND THAT'S ALL! FROM NOW 
ON, MY LAD, IT’S uP TO You! 
GET GOING —AND LOTS. 
OF Luck! you‘LL 
NEED IT! 


410 Dart Digwere7| 


°, 
Mickeys 

JoB \s 
To LOCATE 
AND CAPTURE 
“TRIGGER” 
HAWKES — 


AND RECOVER 
THE STOLEN 
BLUEPRINTS 


(OKAY, THEN! TLL 


[P 1936 by Wale Dancy Enerpraes, 


TH First \ 
MEET YUH DOWN THING T'DO 
AT TH’ Docks 1S'PHONE MINNIE! 
IN HALF AN I BET SHE'S 
PRETTY WORRIED 


ABouT ME! 
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\ THAT'S — THATS— 


alt tS Lins 
TRIGGER” 
rAw«es ! 


V Ye 


Bssicner 
BY MAJOR 


BEAGLE, 
OF THE 
SECRET 
SERVICE, 
TO RECOVER 
SOME STOLEN 
PLANS, 
MICKEY IS 
ON THE 
TRAIL OF 
A SUSPECT 
“TRIGGER” 
HAWKES | 


uh 


Hla 


Per LING 


THE 
SUSPECTED 
THIEF, 
“TRIGGER” 
HAWKES, 
Micke 
FOLLOWS 
HIM DOWN 
TO THE 
poCcKS 


AND — 
ie) 
i] HIE 


Ph ons 


IN A 
CABBAGE 
CRATE, 
MICKEY 
SNEAKS 
uP TO 
«9 WHERE 
“TRIGGER® 
HAWKES 
AND ANOTHER 
MAN ARE 
TALKING | 


Ls 


EMS 


i 


HE'S JUST WALIKIN’ 
ALONG — NOT LOOKIN’ 

AROUND OR ANYTHING! 
_ \ THAT MEANS HE 
DOESN‘T KNOW WE 
> SUSPECT 


HED BE CRAZY IF HE 

CARRIED “EM — AN'ANY 

GUY SMART ENOUGH T’ 

STEAL THOSE PLANS 
ISN’T CRAZY! 


1 SURE WISH I CouLD 
TACKLE HIM RIGHT NOW— 
BUT IT’S A CINCH HE 
HASN‘T GOT THE PLANS 
WITH HIM! 


BUT — WHEN HE MEETS 
THAT GUY DOWN AT TH’ 
DOCKS, THERE'LL BE THREE 
PEOPLE LISTENIN’ AN’ I’M 
GONNA BE ONE 


TH’ GUY HE WAS 
S‘POSED T’ MEET! 


NOW IF [ CAN 
UST FIND OUT 
WHAT THEY'RE 


TRIGGER HAWKES, MY COUNTREE 
EES PREPAREP TO 
OFFER You— 


SHHH 
KEEP YOUR 
VOICE DOWN 


WHAT "TH’STUFF'S WORTH— 


AN’ WHATS More, 
BY GOLLY, I CAN 
Do it! 


“s IT ANYBODY THAT TRIES TO FIND IT 
THIS 1S A BIG JOB — AND Gn Wo CONES SNOOPING p 


EVERY COP IN AROUND, IS GOING TO DEAL 
THE COUNTRY WITH ME PERSONALLY ty 
= UNDERSTAND © 
eos cay Gf soon cos! irae = 
oi [Ve GoTTA — 


I—1—GOTTA— 


I CAN‘T DEAL 
WITH You YET! I KNOW 


BUT I'M KEEPING IT 
TILL ITS SAFE 
To seit ir! 
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——_ 
@Mcxev 
\S HIDDEN 


IN A 
CRATE, 
LISTENING 
TOA 
CONVERSATION 
BETWEEN 
“TRIGGER” 
HAWKES 
AND A 
FOREIGNER, 
WHEN HE 
PEELS A 
SNEEZE 
COMING 
Ons 


® BM 


‘Ave You 
GOT THEM 
WEETH You, 

TRIGGER? £ 


A FooL! 
THEY'RE HIDDEN 
WHERE NOBODY‘LL 
EVER FIND 


HOWD WE EVER — ay 
COME TO MISS = 1 DUNNO 

ice eee oes Ste('s Funny! 
MICKEY |S es 
EAVESDROPPING 
ON “TRIGGER” 
HAWKES, 
AND A 
FOREIGNER, 
Two 
LONGSHOREMEN 
DISCOVER 
THE CRATE 
IN WHICH 

HE IS 
HIDING | 


© 
#7 


A MONTH 
FROM NOW, IF 
[YOUR GOVERNMENT 


SOMEBODY 
EES COMING! 


SHHHH!— 


LOOK OE! THERES 
A CRATE WE 
MISSED! 


WELL — THERE'S 
JUUST ONE “THING 
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VERY Goop! THEN Give J 
LOADED ORDERS TO 


CAST OFF—, 
ABOARD, Mi vl 
SIR, AND ALL AUMMEIATED 


VISITORS 


HAVE GONE 
KN asHore ! 


-(s 


Saw 


War 


“DISNEY 


Breas LING 


“TRIGGER” 
HAWKES, 
MICKEY (S 
HIDING IN 
A CABBAGE 
CRATE 
WHEN TWO 
STEVEDORES 
TOSS IT 
INTO A 
SHIPS HOLD 
KNOCKING 
HIM 
our! 


QGoocon ! 

MY HEAD ! 
HEY! LEMME up! 
GET OFFA MY 
CHEST, YA BIG 
™ PALOOKA! 


YA WONT, HUH? ] 
TLL SHOW YA! GET 


coop GosH! A BOAT! 
AN’ HAWKES IS ON TH’ 


WHERE AM I ? 


Dock! I'VE GoTTA 
GET OFFA 


DOGGONE “TH’ LUCK ! 
AN’ TRIGGER HAWKES 
\S_BACK THERE ON TH’ 

DOCKS! BUT IF I 

CAN GET THIS; 


6 Oy LAUNCHED = 
—— 


— Pesca 


OUT Of THERE 


HEY! WHAT TH’ 
BLINKIN’ BLUE 
BLAZES? GIT 1 


STOWAWAY, SIR! 
I CAUGHT HIM 
TRYIN’ TO STEAL 


WHAT A SWELL 
Detective I 
TURNED OUT 
Tv Be! 


= 


War Digver-<. 


7 5 
OH, THATS ALL RIGHT | | 1 ; . 
DOGGONE IT, I’LL HAFTA aN T_WANTA SIR! WHATS THE NUMBER WELL — OH! so You’RE THE — AND WHAT'S 
RADIO MAJOR BEAGLE, SO'S a aoe fe OUR a vA See a ape aa MORE — KEEP. 
is Pooeron Seiceee 4) |BuT T HAVEN'T VAL EXACTLY 
HAWKES’ TRAIL ! GOT ANY MONEY Got ONS! 


UUST SORT, Of 
BY ACCIDENT, 


2 


Jo 1936, by Wale 


GOT ON TH’ or) 


—KIND oF! 
Ne 7 
/ 
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WHEN YER FINISHED 
WITH THOSE, YUH 
KIN START 
POLISHIN’ TH 


Var T COULD ONLY swe [-suere’s NOT A THING 
I CAN DO — EXCEPT 


NOW HELL HAVE PLENTY O'TIME 
‘T’ SELL THOSE GUN PLANS. AN AIRPLANE — oR. A 
MOTORBOAT — OR SUMPINS SCRUB THESE OH, YES, 
DOGGONED 
wy 
; 
ST! 


Poor mickev! (@) qa 
AN’ NOBOPY’LL STOP. 
pe HIM — ‘CAUSE THEY is 
I'D TAKE A CHANCE ON 
pecKks! 
A 
reat 


ri 


ww! BUT THERE ISN‘ 


HE IS BEING 
CARRIED FARTHER c r 
AND FARTHER GR THINK oe “TRAILIN’ aS 
\\, EVEN ONE ABOARD! 


FROM THE DOCKS 
| WHERE HE LEFT 
“TRIGGER” HAWKES, 
WHOM HE WAS, 
ASSIGNED TO 


Bi 
Ww 


You CLUMSY LITTLE BRAT 
S DON’T YOU LOOK WHO 
You’RE THROWIN” 

a 


(ir MAKES ME SO 
DOGGONED fF 


AN’ I'M S‘ POSED T’BE 
A SMART DETECTIVE! 
YEAH! I'M AWFUL 
SMART! 


RS 


@ 
s Ha = = j 5 


NELL— DONT STAND res, | Cours Lucky L DON'T REPORT, :| ( AN’ TO THINK LRIED My 
THERE STARING a TO THE CAPTAIN! J Best +’ Get THIS 
Wren AT ME! DS A SIR! OH, YES; INS BACT SIR, AA JS SHIP! WHOOPEE! I GUESS 
HIS SCRUB- A Be aot q sir! Twit, ee You DONT KNOW TM NOT SUCH A BAD 
BUCKET wee SIR! GLADLY, L HOW GLADLY, . DETECTIVE, | 
SPILLS a sir! ? ‘ 9 THANK YOu, d tins “= 
ONTO ONE AG sir!” : = 
OF THE i wy —- = P 
PASSENGERS, he 1g 
MICKEY e 
LOOKS UP, 
READY To 
APOLOGIZE 
AND SEES— 
oF ALL 
PEOPLE— 
TRIGGER 
HAWKES / 
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HUH! TL DONoT [LEMME SEE THOUGH | WF I KNEW WHE! - 
EVEN CARE WHERE HE TOLD THAT GUY Wie Wee aI | ET GOSH sAKes! 
THIS SHIPS . f a me AFRICA! so THAT'S 
TOWAWAY HEADED FoR— DOWN AT TH’ DOCKS | IT'D PROBLY GIMME WHERE. Hee ; 
MICKEY OR WHEN WE HED PICKER Our TH A CLEW! GUESS GONNA HipbE! 
DOESN‘T A\ BEST HIDIN-PLAcE e J 
CARE WHAT IN THE WoRLD! I = 
KIND OF WONDER WHERE 
WORK HE THAT'D E ee 
HAS TO 20) te Me ehie Bea 
NOW “THAT Alte Alo pee 
HE HAS Uh Hor fom 
DISCOVERED 
TRIGGER 
HAWKES 
Is A 
PASSENGER! 
421 


r 


N 
A STEAMER 
HEADED FOR 
NORTH 
AFRICA, 
MICKEY Is 
KEEPING A 
WATCHFUL 
EYE ON 
HIS QUARRY 
TRIGGER, 
HAWKES - 


== 


#4 


I WONDER IF 
HE'S GoT THOSE 
BLUEPRINTS 

ABOARD! \F HE. 
HAS, I'M GONNA 
GET ‘EM — 


HOT DIGGETTY! 
“THAT MUST 

BE HIS 
STATEROOM! 
7, o 


4 


THERE'S ONE NICE THING 
ABOUT SHADOWIN’A GUY ON 
A SHIP — YA KNOW HE CAN‘T 
SLIP AWAY FROM YA IN 
A TAXI! 


Y WELL — THis Looks 
LIKE A PRETTY (| 
GooP PLACE FOR . 


ME “TO START 
POLISHIN’! 


[ei by Wale Dancy tergten, Great Briain sights rexrved. 


TO SEARCH 
HAWKES” 
STATEROOM 
FOR THE 
STOLEN 
BLUEPRINTS 
AND HAVING 
NO KEY, 
MICKEY MUST 
GET IN BY 
TRickerY! 


so, AS 
HAWKES 
STARTS TO 


OH, sIR— V 
UUST A MINUTE, 
PLEASE, SIR! 
I WANTED T THANK 
YA FOR NOT REPORTIN’ 
ME ‘To TH’ CAPTAIN, 
sir! 
i = 


LEAVE 


OH, THATS ALL RIGHT! I JUST 
HAD TOO MUCH ON MY MIND 
RIGHT THEN! 


WELL — IT _WAS 
VERY, Sooo 


AN‘ I CAN 62 
PROMISE —1 


WON'T FoRGET tT! 


eg 


fe 1936, by Wale Disney Enterprises, Great Brita’ rights reserve 
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Vas CREDENTIALS FROM. ‘| 


TH’ SECRET SERVICE ! 
WHY — HE — HE COULD 
BE ARRESTED FOR HAVIN” 
THESE! HE WAS DISCHARGED 
FROM TH’SERVICE! 


BY GoLLy! HERE'S some )/ 
PAPERS! ONLY — THEY 
DON’T Look MUCH 
LIKE BLUEPRINTS! 


WHAT ARE You 
DOING IN MY 
STATEROOM ? 


ALL I'VE GoT T’ DO Now IS 

LOCATE TH’ BLUEPRINTS — 
AN’ I'VE GOT HIM RIGHT 
WHERE L —— 


©... 


SEARCHING 
TRIGGER 
HAWKES’ 
STATEROOM 
FOR THE 
STOLEN GUN 
PLANS, 
Micke 
LOOKS 
UNDER THE 
MATTRESS, 


ANP — 
° 


#350. 


LISTEN, KID! \F YoU WANT TO HELP ME 
JuST KEEP YOUR MOUTH SHUT ABOUT 


ANSWER ME! WHAT wHY—I— I—1I WAS MAKIN! UP YER BED — \T MUST BE WONDERFUL, 


You MUST BE AWFUL 


ARE ‘YOu DOING IN YA SEE— AN’ WHEN I TURNED TH’ MATTRESS, eee GOIN’7O FOREIGN COUNTRIES-| | “THESE PAPERS! 
THAT IS — 1 FOUND THESE et Noliae Cee TRAILIN’ PEOPLE! 1 ‘OH, YES, SiR! I— 
I1—Brk-— PAPERS SAYIN” - SURE WISH I WAS. TL UNDERSTAND—| 
PERFECTLY, 


ON A BIG CASE NOW, 
ARENT YA? 


SMART ENOUGH 
TT’ HELP YA! 


you ARE IN 
TH’ SECRET 
SERVICE! 


I WORK ON 
TH’ SHIP— AN‘T 
WAS JUST SORTA 
CLEANIN’ UP YER 


~ 
SUNN 


A P-PACKAGE!! 
OH, BoY! 


Do You SuPPOSsE 
‘OU COULD GET A 


GEE! IT SURE MUST BE 


| 


YA KNOW, I-IM REALL 


WONDERFUL T’BE A BIG 
: SECRET SERVICE 
MAN LIKE You! 
I SURE DO WISH 
I COULD 
HELP vA! 


RED - HANDED 
WHILE 
SEARCHING 
“TRIGGER 
HAWKES’ 
STATERCOM, 
MICKEY Is 
TALKING 
FAST — AND 
THINKING 
EVEN 
FASTER! 


r ° 
a2 


PRETTY SMART— AN’ YA 
NEVER CAN TELL— I 
MIGHT MAKE A SWELL 
Py ASSISTANT: ‘CAUSE 
 NOBODY’D SUSPECT 
Me! 
Q 


YER SERVANT— 
EVEN ‘our 
SLAVE —TiL 
Do ANYTHING 
\F YA'LL JUST 


\DEA AT THAT! 
MAYBE You 
COULD HELP 


re HMMM | MAYBE 
SOSH Te ee (tare Not A BAD 


PACKAGE PAST THE 


ICUSTOMS OFFICIALS COULD Te! 


| 
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a~ 
q Brccee 


HAWKES, 
POSING 
AS A 
SECRET 
SERVICE 
AGENT, 
HAS 
APPOINTED 
MICKEY 
His. 
ASSISTANT! 


& 


on 


HE SHIP Docks AT'AITA KLAH 

KURFU’ TONIGHT! THIS IS THE 
PACKAGE I WANT YOU TO SMUGGLE 
“THROUGH THE 

customs ! 


BUT REMEMBER — NO SLIPS! 
AND \F You TRY TO 
DOUBLE-CROSS, 


OH, GOSH, SiR! 
IT WOULDN'T 
THINK 0! Doin’ 
THAT To TH’ 
SECRET 
service! 
Not ME! 


NERY WELL! 1 WILL MEET You 
\N FRONT OF THE TEFIR TOUuH 
HOTEL! AT MIDNIGHT ! 

DON'T FORGET! 


sir 
DON'T worry! 


TY 


“S PLAYING y 


62 ( Boy! WHAT A BREAK 
HI 
RIGHT INTO MY_)>7 
HANDS! 


TL. 


PORT OF 
A\TA KLAH 
KURFLU, 
NORTH AFRICA! 


WITH 
TRIGGERS 
PACKAGE 
HIDDEN INSIDE 
HIS SUIT, 
MICKEY 
HEADS 
FOR THE 
GANGPLANK! 


+ 


4 


WELL, YA SEE, 
THSHIP'S 
ALL DocKED, 
so I dust 
THOUGHT I'D. 
TAKE 4 LITTLE, 
STROLL 
AsHoRE! 


\TS A VERY BALMY 
EVENING — AN‘ I’M 
SURE I'LL ENdoY IT! 
G6‘ NIGHT 
siR! 


Pusten, STOWAWAY ! we VE. 


TROUBLE WITH 


ae Ah... 
fe Bisse by Wak Disney Emerging, Weald sighs rae 


HAD ENOUGH 


You! 


i 


STOWAWAYS 
ARE NOT 
PERMITTED 
To GO 
ASHORE, 
MICKEY IS 
ORDERED 
BELOW 
Decks! 


HOWEVER — 


1 
I SURE MAKE A FUNNY )- 
LOOKIN’ NATIVE! BUT 
IF (TS DARK ENOUGH, 
MEBBE I CAN GET // 

AWAY WITH TH \ 


° 
8 1936 by Wate Disa Boterpin Wor igh 


ii 


STAY IN MY 
QUARTERS! 


( AN’AS SOON ASI GET 
ASHORE, AN’ OFF BY 
MYSELF, 1/LL OPEN 
THIS WACKAGE. a 


{NOW YOU GET BACK TO YOUR QUARTERS 
AND STAY THERE! You'Re NoT 
GOING ASHORE “TONIGHT —— 

OR ANY Time ! 
UNDERSTANP ? 


OH, 
MY GOSH! 
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Te NG 


To GET 
ASHORE BY 
SLIDING 
DOWN A 
ROPE, 
MICKEY 
SEES Wo 
OFFICERS 
APPROACHING, 
AND TRIES 
To_CLIMB 
BACK! 
BUT — 
Too Late! 
Ja 


57 


HI-WAH! WARE ‘You 

TINK YOu Go, HEY? 

COOM HERE, You 
BLACK MONKEY! 


So! You TRY SNEAK ON SHIP} | 
. HEY 2 WAL, YOU CAN'T DO’ a 
3 EET! BOATS EES 
= NOT FOR ‘rou! f- 


oe 


MEAN — 

I CAN'T Go 
ON TH’ SHIP? ]\ 
I'VE GOTTA 4 


TINK L MEAN ?, 
WE ARE TOO 
ESSMART 


STAY - 
ASHORE? } 


-( sure! war you) | 


WHoorPee! HoTCHA! 
HoT DIGGETTY Doe! 
a TOWIE! p- 


LANGUAGE “THE 
NATIVES SPEAK 
HEREABOUTS ! fs 


HERES A GooD 
PLACE! 
TAKE A PEEK AT 
THIS PACKAGE, OF 

TRIGGER‘’S | 


NOW TO 


OH, Boy! 1 CAN HARDLY 
watt t 


AN’ IF TH’ STOLEN 
GUN PLANS ARE 
wore 


AW, GOSH SAKES! NUTHIN’ 
BUT A DOGGONED OLD 

tn STRING O”% 4 
. DIAMONDS | 


- 
8. ING 


FOUND A 
DIAMOND 
NECKLACE 
INSTEAD OF 
[THE BLUEPRINTS 
HE HOPED 
WERE IN THE 
PACKAGE, 
MICKEY GOES 
TO KEEP HIS 
APPOINTMENT 
WITH 
TRIGGER 
HAWKES ! 


= 
5-9 | 


I SURE WISH HE’D 
GET HERE! Ir 
MAKES ME < 
NERVOUS, STANDIN’ 
AROUND WITH A 


MILLION DOLLARS 
WORTH O'DIAMONDS, 
N 


56. 
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f SUMPIN’ MUST HAVE HAPPENED 


P 7a 
HALE AN HOUR LATE! 


TO HIM! MEBBE THAT FOREIGN 
LEGIONNAIRE COULD GIVE 
ME A CLEWw! 


PARDON ME, 
SOLDIER, 
BUT DID You 


DID ‘You BRING 
\ THE PACKAGE? 


Y coop GosH! THAT's IT ny 
HE SAID HE WAS GONNA 


DISGUISE, HUH? 
I WONDER WHERE HE 
GOT IT! OVER HERE 


(‘1S A-A-rTS A DiseusE! 
T'M TRAILING A CRIMINAL! 


~y 
7 vWere's Your 
PACKAGE — BUT 


WHY THE TRICK BUT YOU RUN ALONG, —) 4 VE HIDE (N TH’ BEST PLACE IN 
COSTUME? NOW AND DON'T ASK LoBay ITS DANGEROUS 1” TH’ WORLD! AN HES DONE 


WEAR THAT 


UNIFORM 
UNLESS— 
UNLESS— 


ANY MORE 


HE'S JOINED TH’ 
QuEsTions! 


FOREIGN 
LEGION! 


rr! 


APPOINTMENT, 
AND FINDS 
TRIGGER 
HAWKES 
DRESSED 

IN THE 
UNIFORM 
OF THE 
FOREIGN, 
LEGION: 


LISTEN! You GO BACK To Nel Y ~~ . = 5 ! ‘a \| Felegraf and Cable | 
. 1 CANT! rVe} 4 LS WELL WHOOPEE ! THAT'S rap ‘able 
THE BOAT! I'VE GOT ag De seRreD YA SIMPLY CANT ‘Foreign egion ( Youve cor ALL I WANTED 1’ Office ~~ AT] 
BUSINESS To "AN ANYWAY | | GET RID OF Me! ‘you Cc 7 3 A LONG, HOT KNOW! AN’ NOW— a t 
HX ATTEND ToL YM GONNA HELP| | 1M GONNA FOLLOW THINK So, TRIP— I CAN } qT TELL CAPTAIN } | = (@ 


YA, NO MATTER 
WHERE YA 


YA, ON ACCOUNT| DOBERMAN /, 


OF IM YER 
ASSISTANT ! 


1 
ALONG THE i 
STREETS, 
HE GETS 
MORE. 
AND MORE 
IRRITATED 
AS MICKEY 
FOLLOWS: 
HIM 
DOGGEPLY! 
= 


ee 
ee 


S12 


; ia 
WEN Moma! Nee in | | BUT WHY Go CLEAR 


TO AFRICA 
TO FIND 
CRIMINALS? 


BUT WS ABOUT TIME 
HE WAS LETTING ME 
KNOW! L WAS AWF’LY 
WORRIED pBour 


MAJOR BEAGLE. 
AND I ust Gor 
A CABLE FROM 
MICKEY! HE'S 
IN AFRICA! HE 


YES, BUT, MINNIE— 
“THIS MAN (S A SPECIAL 
KIND OF A CRIMINAL 
AND MICKEY IS. 
ARENT THERE { TERRIBLY ANXIOUS 
PLENTY IN 0 GET 


‘THIS COUNTRY?) 


THATS, JUST LIKE 
Mickey ! HES ENTIRELY 
TOO PARTICULAR ! 


SERVICE AND 
HAS GONE OVER 
THERE To 


FIND A 
DANGEROUS 
CRIMINAL! 


196. by Wale Boney Engin, Wold nibs rere 
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“BYE, MINNIE! IF L HEAR ANY. 
MORE FROM MICKEY, I'LL LEF 

You KNOW! 
BUT DON'T 
WORRY -HES: 


WELL — WITH TRIGGER 
\N TH! LEGION, 
THERE'S ONLY 
ONE WAY TO 
FOLLOW HIM! 


(e-s-our t c-CANT 

p HELP tt! AND: 
“THANKS, Ly 
7 CAPTAIN poe He 
DOBERMAN! aoe ) 


TUL TRY RIGHT TO WORRY 
Nor To! 


ay Us oo 
Qacr Disneve ee a 


THE EARTHED 60, THE ————— \ P NoPE! SorRY! 
BETTER LL Like IT! TLL } if 
1TH BE HIDDEN WHERE NOT ~*~ Xen s Z 
THE DESERT EVEN THE SECRET Dy HE DOESN’T KNOW 
TRIBES “ SERVICE CAN FIND J Y Dm WHERE I AM! // 

THREATENING, it | SS = 
THE LEGION | /% 

SENDS EVERY 
AVAILABLE. 
MAN INTO 

THE DESERT- 
INCLUDING 

ALL NEW 
REcRuITS { 


AND 


TRIGGER |S 
DELIGHTED! 


@ 


O75} 


You ALSO ARE TO Ge So : PRIVATE \ XQ’ \ Vie 
mor |[Reereseenr)| || Misco WY: ear 
‘A LONG, You WILL BE IN His, pan “ATV | = Monee SN \) y Caneel 


REPORTING, } » X j Z 


WELL, I'LL BE 
sir! = 


HoT TRIP COMPANY ! 
ZS \& 


THE DESERT 
MICKEY 
ARRIVES 
AT THE 
FOREIGN 
LEGION 
OuTPOST 

NEAR “THE 
UTTLE 
“TOWN OF 

DASSIS ALi! 


ELLE 
= 


—— "eee 
arr Disne 


58. MICKEY MOUSE JOINS THE FOREIGN LEGION 


AN'I AINT PEGLEG OH, ean? SHUT UP PRIVATE! WHAT YUH'RE 
PETE NO MORE! IN THE WELL, I'VE 
FOREIGN LEGION, THEY 5, 


Y GoT SOME STANP AT ATTENTION ! 
CALL ME BEAU CHEST! )/ order THINGS 


(1 vonT KNOW WHY YUH 
JOINED ‘TH’ LEGION, BUT 


GONNA CALL ME IS*SIR!” AN’ 


NUHRE IN TH ARMY AN’ 
YUHRE “TALKIN To 
A SERGEANT! 


AN! IF YUH “THINK I’M GONNA LET 
YUH FORGET IT, YUH'RE CRAZY! 
ATTENTION, I SAY! AN’ 

SALUTE Me! 


THERE! THAT'S 
BETTER! IN FACT— 
it’s PERFECT! 


2 = 
YER GONNA DO TH TOUGHEST, 


‘YER SURE GONNA BE 


‘YEAH, YUH HALF- WITTED, 
BUNGLIN’ NINNY ! WHATS TI 


MEANEST, HOTTEST STRETCH 
ANY SOLDIER EVER Dip! 
ULL SEE To THAT 
PERS ‘NALLY !— 
SAY “YES, SIR!” 


YUH EVER DO WILL 
SATISFY ME! AN’ WHEN 
T AIN'T SATISFIED, FLL 
WHALE “TH HIDE 

OFFA YUH! 
UNNERSTAND? 


Ws wT Dibner 


YOU'RE CRAZY! I Got AWAY 
SLICK AS A WHISTLE! 


YEAH! EXCEPT 


You SENT 
FOR ME, 
PETE? 


NOBODY FOLLOWED ME — 


A RUNT NAMED 
MICKEY, 
Mouse! 


LISTEN, YUH DUMB DROMEDARY— 
THAT GUY HAS TRAILED YUH ALL 
TH’ WAY OVER HERE! AN’ TH 


HE'S IN THE 
SECRET 
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fE7 So PETE'S GONNA TRY TO GET 
fel MY GOAT, EH? WELL, HE'S GoT 

A JOB ‘ON HIS HANDS, T 
CAN TELL HIM THAT! 
my TH’ BIG CROOK! 


“THAT GUN PLAN 


a O' CouRSE, He's A CROOK! 

AN’ NO WONDER TRIGGER: 
UOINED TH’ LEGION! I’LL BET 
“THEY'RE IN CAHOOTS ON 


MAKE! 


AN iF THEY ARE =] 
BoY! wHar A 
KILLIN’ Tue 


IF YOURE SURE MICKEY 
1S IN THE SECRET SERVI 


NUTHIN’! dust Sit TIGHT ) 
AN’ KEEP YER MOUTH 
SHUT! I'LL ATTEND 
TO THAT GUY IN 
MY OWN WAY’! 


HE 
NEW RECRUITS 
ARE LINED 
uP FOR 
\NSPECTION, 
UNDER THE 
EAGLE 
EYE OF 
SERGEANT 
PEGLEG 
PETE, 
ALIAS 
BEAU 
cHest ! 


L a 


A FINE-LOOKIN’ LOT 0% 
SOLDIERS! WHY DON'T THEY 
END ME SOME MEN 


FOR A CHANGE 2) 


WHAT’D You 


SHUT UP! wHo 
WHO GAVE YOU 
PERMISSION 
TT! sAY 
ANYTHING ©. 


PRIVATES |S NOT ALLOWED 
TO TALK AT ATTENTION! 
MEBBE NEXT TIME 


ine REMEMBER! 
RQ AS We 


Ss 


Mari Disnes=— 


W..- 


THE RECRUITS) 
ARE LINED 
ur FOR 
INSPECTION, 
PEGLEG 
PETE 
BEGINS HIS 
PERSECUTION 


oF 
mickey! 


t 


a 


IT RIGHT! HERE! 


CATCH \T! 
ad 


la 
Ss} a 
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(nev! WHADDAYUH MEAN, 
FALLIN’ OUT O” LINE ? 
GIT BACK THERE 
OR TL KicK 
TH’ DAYLIGHTS 


O BOY! AM I TIRED! EIGHT iF 
Jy, HOURS SENTRY DUTY IN : 
‘TH’ BROILIN’ SUN IS 
‘TOO LONG FOR 
ANYBODY! 


BUT \F 1 CAN JUST HOLD OUT 
FOR FIVE MINUTES MORE, 
ae BE ALL THROUGH! 


LIN 


AN’ THEN — 


i) 


aa 


T ej 
LTH 
iy 


; 


\( HEY, YUH BLASTER LAzy, 
GOOD-FER-NUTHIN’ SWAB ! 
GIT MOVIN’— AN 


SRS 


=e 
ACT DISNEY 


AN’ I ALWAYS THOUGHT 
TH’ FOREIGN LEGION ; 
WOULD BE ROMANTIC! J 


FOOEY! 


HAVE YUH EVER 
DUG ONE ? 


\F "TH NATIVES ATTACK US, WE'RE J 
GONNA NEEP SOME TRENCHES! 


THEN YUH NEED PLENTY 0% 
PRACTICE — AN’ YER GONNA 
GET IT— RIGHT 


SEE THAT OASIS? WELL— 
GO DIG A DEEP TRENCH 
ACROST TH’ WHOLE FRONT 
SIDE oF \T — Just FoR 
PRACTICE! UNNERSTAND © 


AND WHATS MORE — DON'T 
YUH COME BACK HERE 
TILL ITS 

FINISHED ! 


= 


PETE ORPERS 
MICKEY TO 
DIG A 
TRENCH OUT 
IN THE 
DESERT— 
ALONE — 
UNDER A 
SCORCHING 
SuN — 
dust 
“FOR 

PRACTICE’! 


WELL— THERE IT Is! 
BUT— IF IT'D BEEN A-A 
FOOT LONGER —I—I'D 
NEVER HAVE 
MADE IT! 


WHEWWwW! WHAT A pay! BUT I'VE 

GOTTA HURRY— OR I'LL MISS 
DINNER! AN’ I'M EVEN HUNGRIER / 
Al 


THAN I AM TIRED! 


—_ 


TRENCH 
\S ALL Duc, 


AN OPEN TRENCH 
IN FRONT OF AN 
OASIS? 


YOU GIT BACK THERE 
DOUBLE TIME — AN’ FILI 
\T UP BEFORE 
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WHO GOES PRIVATE bs GUARDHOUSE ! 


a = ( ee SON TRYIN’ TUH SNEAK IN AFTER J} 
NOW FL GAN GUST BOE PSCC] | Yours sun? THROW IM IN TH? -/ 
THERE? 4 


‘ oe a a Ge AWAKE. LONG ENOUGH — 
‘ GET BACK To TH FoRT— 
AVING : : : TLL BE O.K.! MigKeN Mouser 
WORKEP ALL i ‘ . 

DAY TO 
DIG A 
“TRENCH, 
MICKEY 
\S FORCED 
BY PETE 
To worK 
HALE THE 
NIGHT 
FILLING 
IT UP 
AGAIN | 


BRS 


a 


AN’ MY HANPS‘LL BE CLEAN, 
SEE? HELL BE JUSTANOTHER 
WEAK GUY WHO COULDN'T 
STAND “TH’ HARPSHIPS. 

0” TH’ LeGion! 


SWELL! HE'S DOIN’ PRISON 
DUTY RIGHT Now — 
WALKIN’ HIS HEAD 
OFF IN TH HOT 


TH’ WAY IM PILIN’ IT ON IM, 
HE CAN’T POSSIBLY LAST 
Vo es NOBODY 


(OR LF DNS NES 


VA SEE - a SHOES TOO BiG~ (OH, YEAH ? Too BAD! WELL 
AN’ MY FOOT'S FULL O’ BLISTERS TAKE THIS NOTE TO TH’CORPORAL TH’ SERGEANT SAY 
1 CAN HARDEE Of TH’ GUARD! I've TOLD + PUT YOU ON ‘S 
‘IM WHAT TO GEE! SENTRY 
THANKS} DUTY! 
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ARSENAL ]/" WE NEED SOME NEW 
SHARPSHOCTERS ! HOW'D 
YUH LIKE SOME TARGET 
PRACTISE — OUT IN TH’ 
\ DESERT? 


umieomeen es 


ROUNDS OF AMMUNITION IN THEM 
BOXES! SHOOT'EM ALL— 


? 2 
DAA UNNERSTAND ? y 


(HOT DiGeETTY! THis 1S TH’ FiRST 

GOOD BREAK I'VE HAD SINCE L 
JOINED TH’ 
GION ! 


DON’T WORRY | 


WHEN HE SHOOTS 
TH’ FIRST SHOT 
OuT O’ THAT 


a 


Orvccco 


TO SHOOT 
A “THOUSAND 
FROUNDS OF 
AMMUNITION, 

MICKEY 

SETS UP 

HIS TARGET, 
TAKES 
AIM 
AND— 


O0000F ! THATS 


Sony 
Ly POW 597! 1M BEGINNIN’ 
/ ha Cae WHY PETE 


AN’ TH WORST PART OF 
IT 1S — 1 DIDN'T EVEN 
HIT TH! TARGET 


SENT ME tas 
“HERE! 


IT WAS 
THE Gun! 


ANP SO, 
HOUR AFTER 
HOUR. 
GOING 
DOWN WITH 
EVERY 
SHOT— 


T SEE YUH FINISHED YER TARGET 
PRACTISE! DID TH’ GUN KICK ‘UH 
—————— & OROUNT. 
4 2v_A BIT? 
TLL SAY 


HMMMMM | IF YUH WENT oe 
WITH A SHOULDER LIKE THAT, IT’D 
BE PRETTY SORE, 

BY MORNIN— ¥4 

AN 'MEBBE YUH S 

COULDN’T DO 


SO P’RAPS YUH BETTER NOT GO 
TUK BED! ANYWAY, T’ REDUCE TH’ 
SWELLIN’ YUH WANTA KEEP, 
SOMETHIN’ HEAVY 
ON IT! ANI KNOW 
dust TH” 

THING! 


FIND THOSE STOLEN 
BLUEPRINTS, I'LL BE 
\N TH’ LEGION 
mg FOR FIVE 


( owoo000! AN’ iF 1 DON’T ; 
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HELL NEVER GIT THROUGH 
Aue! AN’ EVEN IF HE DOES, 
‘OU KNOW WHAT THEY DO 


{ You’RE WASTING WE'D Git CAUGHT, | [7~_, 
TIME WITH MICKEY, TRIGGER! I've TUL SEND HIM OUT ON 
PETE! WHY NOT LET. GOT A SAFER 5 ‘TH’ DESERT, TUH SPY ON 
| orfft TH MHIL DHU TRIBE! 
HE'S GOTTA WALK ALL 
TH’ WAY — AN’ IT'S 
200 mites! 


HELL BE GONE SO LONG THAT 1 
We'LL HAVE PLENTY O” TIME 

T’ SELL THEM BLUEPRINTS— 
AN’ SCRAM OUT Of 


TH’ COUNTRY ! 


\F HE ESCAPES HELL 
STARVE “TUH DEATH TRYIN’ 
TUH HOOF HIS WAY BACK 
HERE! AN’ IF HE DOES 
GET BACK, WHADDA 
WE. CARE ? 


<i 


ea Me aw ae eae 


JOB FER ONE O’ YOU Muss WHO = 2 
AIN'T AFEARED UH DIE! WHO'LL See MEDORSMIGE 3 


VOLUNTEER ? ey 


l‘VE GOT A DANGEROUS SPYIN’ WELL! SPEAK uP!! WHAT ARE IM GLAD THERES ONE 
wu SOLDIER AMONG US THAT'S 

BRAVE ENOUGH TUH GIVE 

HIS LIFE FER HIS 

COUNTRY ! 


‘OU'RE 
Ss) 

ir 
ey 


= NO! How coucp un / Bur t can‘? ) (THATS YOUR LooxouT! aN 
BuT 11'S 200 ( i} 
[eux are CAN'T SNEAK UP ON ANYBODY, | | CARRY ENOUGH "\ ‘UH VOLUNTEERED, oece eee | acd ome oad | El 
Ths RIDIN’ A CAMEL?! | Foop! or WATER! DIDN'T YUH? | | ue END oF MY QUARTERS, 
Mickey! AN’ WE’LL 
ea 


C... 


ASSIGNS Susi SUH GOTTA oR ANYTHING ! THEN GIT GOIN’! 
MICKEY THE LD STARVE! 
JOB OF : \— 
SPYING 
ON THE 
MHIL. DHU 
TRIBE, 


KNOWING 
HE HASNT 
A_CHANCE 
OF COMING 
BACK 
Auive! 


S\e THE NATIVES Don'T GET HIM, 
SHEN THE peséRT MusT / 


ASHES To ASHES, 
£ Dust To DUST, LS 
Py 


A. 


2 
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PETE WANTEP T’GET RID 0% 
ME— AN’ I GUESS HE 
FIGGERED THAT THIS ‘UD 
BE TH’ SUREST WAY 


WHAT A SWELL ouTLOOK! IF 1 
GO BACK, I'LL GET SHOT FoR 
DISOBEYIN’ ORDERS! AN‘IF 
1 GO ON, LL STARVE 
T’ DEATH! 


WELL — THATS THAT! NO 
MORE WATER! AN'I COULD 
DRINK A BARREL OF IT— 
IN ONE GULP! 


WELL — Aut) 
CAN SAY 18— 


HE WAS = 
RIGHT | 


PLODDING, 
WITH 170 
MILES 
To Go, 
MICKEY |S. 
EXHAUSTED 
HIS FOOD 
IS NEARLY 
GONE— 


AND 
Now— 


VE HEARD THAT You VYOU'RE GUILTY OF EXCEEDING YOUR 
p) SENT PRIVATE MICKEY AUTHORITY, OF INSUBORDINATION, 
ETES 


WHATS MORE— YOU GO AFTER HIM 
AND BRING HIM BACK ALIVE, OR 
You'LL BE COURT-MARTIALED 


MOUSE OUT ON A MALICIOUS 
200- MILE WALK! 


WHY, TH’ BLASTED SLAB-SIDED, 
TWO-HUMPED SWAB! WHAT DOES HE 
THING TAM A 
PERSECUTION Ay PRIVATE ? 

AND GROSS > 


NEGLIGENCE! 


OH, THANK YUH, 
SIR! THATS 
dust WHat Al 
I THOUGHT, 
Too! # 


JOY OVER 
GETTING 
RIP OF 
MICKEY 
“TURNS “To 
WORRY 
AS HE IS 
SUMMONEP 
BEFORE 
THE 
COLONEL! 


t% 


QaeF Dies 


TH TROUBLE 1S IMO0 \ [INSTEAD oO’ SHOOTIN IM LIKE V THERE HE \s! PASSED ouT! HEY, NUH @LASTED LITTLE GWAR! WAKE S| 
oh GENEROUS AN SORT MEARTEP } | 1 SHOULD O’ DONE, I GAVE IM A oor, soot i SA. 
HE ae CHANCE “TUH DIE OUT ON TH’ TOO LATE! 
COLONEL DESERT ALL BY HIMSELF ; Git IN| )Y 
ORDERED Acome AN’ PEACEFUL-LIKE ! TROUBEE, 
PETS To 
FIND MICKEY = BE 
AND RETURN 
HIM ALIVE, 
OR BE 
CcouRT 
MARTIALED 
ANP SHOT 
FOR 
MURDER! 
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‘YUH CAN'T Die, KID! SUH GOTTA COME 
TuH LIFE! IL dust COULDN’T 
STAND (T — TUH Go BACK 
WITHOUT YUH! 


AW, MICKEY—PLEASE DON’T DIE Now! IVE COME TUH TAKE YUH BACK, SEE? 
CANT “UH HEAR ME? ITS YER AN’ I FORGIVE YUH FER EVERYTHING 


OLD FRIEND, PEGLEG PETE! NN YUH EVER DONE 


“CAUSE — IF I DID—TH COLONEL | 
SAID HE’D HAVE ME COURT 
MARTIALED— AN 
SHOT! 


Se 


THERE! Now I/LL GIT 
YER PACK AN’ CLIMB 
ON BEHIND YUH! 


How DO YUH FEEL? 
Sou AIN‘T GONNA 


€: ve, Gor A wy LETS SEE How You 
ONE! You’RE ‘TH’ Gu LIKE WALKIN’ BACK! 
WHO MADE ME WALI< ex (Dp 

OuT HERE— Sc Sor BON 


(yee. SEE HOW PETE Likes A 3: SO YUH CAME BACK You'RE WORSE IM SURE GLAD LATE yur! cAuse | 
O-MILE HIKE! IT SERVES HIM RIGHT. FER ME! WELL,IM “THAN “THAT! \F I DIDNT HATE YUH, I/D LIKE YUH! 
AFTER _SENDIN’ ME OUT T’STARVE 7 — A COCKEYED BUT—GET ON AN’ DONT WANNA LiKE 
DEATH! ONLY ——_ ANYWAY! y 4 YUH — 1 HATE 
Z & way! Ee 


DOGGONE !T— 
HE'D NEVER MAKE 
iw! AN’ T COULDN'T 


Na ANYBODY Go |RSS 


THROUGH WHAT 
1 pip! 
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BACK FER ME, TOO—oR 
‘You'D BE PUSHIN’ UP 


Those 


THAT PETE 
COULD NEVER 
SURVIVE THE 
WALK ACROSS. 


GOES BACK 
AND RESCUES 
HIM! 


© 


AN’ A_GOOD THING YUH CAME. 


HOW MUCH FARTHER IS. 
\T To THE FORT? 


1 DUNNO! 
I S’POsE 
ABOUT NINE 


11S JUST FAR ENOUGH T’ GIVE 
YOu A TASTE O’ WHAT 
‘fou MADE ME Do! 


Goop! THATS RIGHT 
WHERE I HOPED 
WE WERE! 


I'VE HEARD YOUR STORY, 
EN SERGEANT, ANP T’LL HANDLE 
THIS CASE, MYSELF! 


FINALLY 
REACHES 
THE FORT, 
TIRED, 
BEDRAGGLED 
AND FURIOUS, 
HE GOES 
AT ONCE 
TO THE 
COLONEL, 


THE SERGEANT WALK TEN MILES: 
ACROSS THE DESERT! Do You 
THINK THAT IS SHOWING 

PROPER RESPECT 


7 + 
PRIVATE Mouse! You mabe ( For Your ACTION, You snoup) |[/Goop! THEN, UNOFFICIALLY— 
BE PUNISHED —AND PUNISHED WUST BETWEEN OURSELVES— 


pO 


TO AN OFFICER ? 


SEVERELY! THIS 1S OFFICIAL! 


I THINK THE BIG DOPE GOT 
dust WHAT HE 
DESERVED! 


I MAKE MYSELF 


TH’ COLONELS TAKIN’ MY 
SIDE AGAINST PETE WAS. 
SURE A SWELL BREAK— 
CAUSE NOW PETELL 
BE SCARED “To - 

PICK ON ME 
so MUCH! 


[wears MORE, IT GIVES 
ME TIME T’DO SOME 0” 
TH DETECTIVE WORK 
1 CAME OVER 


— — I'VE GOTTA 
LOCATE THOSE STOLEN 
GUN PLANS! AN’ 1VE 
GOT A HUNCH THAT 
PETES GoT ‘=M 
HIDDEN IN HIS 
QUARTERS! 


Le 


WELL — 11'S TAKIN’ A BIG 
CHANCE - BUT THERE'S. 
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\F TRIGGER STOLE ‘EM AN’ 
PETES MIXED UP IN IT. 
TLL BET MONEY “THEYRE 
HIDDEN IN THIS 

Room! 


Io... 


THE TRAIL 
OF THE 
BLUEPRINTS, 
STOLEN 
FROM 
THE WAR 
DEPARTMENT, 
MICKEY 
SLIPS INTO 
PETES 
QUARTERS 


TO 
SEARCH! 


HOT DIGGETTY! Now I'VE 

GOT PETE AN’ TRIGGER 

BLE RIGHT WHERE I WANT 
TO RESUME 
HIS WoRK 

AS A 

SECRET 

SERVICE 

AGENT, 

MICKEY 
SEARCHES 
PETES ROOM- 
AND FINDS 
THE STOLEN 


BUT WHERE? THATS | 
TH’ TROUBLE! AN/ 
1 HAVEN'T Got 
ANY “TIME 
T’ waste! 


LEMME See! IF 1 WERE HIDIN’EM, 
WHERE'D 1 PUT ‘EM ? 1 KNow! 
UNDER THE 
MATTRESS — 
THAT'S 
WHERE! 


Goop Gost! 
SOMEBODY'S 


by Sat Diney Enterprcs, World sighs reed 


‘“ 
<OQ— sl 


(UNE GOT A SCHEME TLH GIT 
US OUT O’ HERE WITH THESE 
PLANS — AND GIT RID 0% 
MICKEY MOUSE IN ‘TH® 
BARGAIN | AN’ THIS 
TIME WE CAN‘T 


V'VE GOT ORDERS TUH TAKE. 
“THREE SQUADS O' MEN ON A 


IN TH’ DESERT, 
NEAR THE SIKH, 


ciev 


FINDS THE 
STOLEN 
PLANS IN 
PETE'S 
Room, 
BuT PETE'S 
ARRIVAL, 
FORCES HIM 
TO HIDE 
UNDER THE 
BED BEFORE 
HE HAS A 
CHANCE TO 
REMOVE 
“THEM! 


SRO} 


WHEN WE GIT THERE, YOU 
AN MELL DESERT TH LEGION 
AN’ JOIN UP WITH SHEIK 
YUSSUF AIPER AN’ 
His BAND! 
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[THEN WELL Swoor 
DOWN ON “TH SCOUTIN® 
PARTY —A ‘THOUSAND 
STRONG, SEE? — AN’ 
MASSACRE EVERY 


ves! put PETE! 
WHAT GOOD WiLL] 


THAT cae 
aaa 
re 


: 


I’M GONNA SEE TO IT 
THAT MICKEY MOUSE 
\S ONE O’ THAT 


THAT'LL GIVE US PLENTY OF 
TIME To GET AWAY WITH “TH’GUN 
(DING - 


BUT AS LONG AS MICKEY'S: Vi ! 
ALIVE, 1 AIN‘T TAKIN’ NO 
CHANCES | I'M GONNA 
FIX HIM RIGHT 


NoBODY'LL. KNOW WEVE 
DESERTED BUT TH’GLYS 
Za WE. TAKE ALONG! AN’DEAD 
MEN DON’T NEVER 
“TELL NOBODY 
NUTHIN’! 


PLANS— “CUZ WE'LL BE 
REPORTED KILLED WITH TH 


UNDER 
‘, ® ‘TH PART’ 
PETES BED. RERROE us 
MICKEY 


HEARS PETE 
AND “TRIGGER 
PLOTTING 
TO DESERT 
THE LEGION 
AND MASSACRE! 
A SCOUTING 
FARTY, OF 
WHICH MICKEY] 
\S TO BE 
A MEMBER: 


WERE GONNA CARRY 
THESE BLUEPRINTS WITH 
US FROM NOW 
a ON ! 4 


C22 


rv. * 
LEAN HeRPRS BUT WE CAN'T ARREST “THEM seze Bere —wezz-pzzz.) | YOU'RE TAKING A BIG Ne tone eve, 
Ap jENE._8 JUST ON SUSPICION! AFTER CHANCE— BUT IF \T 
AVING OWN EARS! : —A THOUSAND GUNS—Bzzz- ‘i GOT IT PICKED OUT 
OVERHEARD ALL, THEY HAVENT ACTUALLY BZZz—BzZzZz-—NATIVE Costume-| | WORKS, I'LL GIVE vou Kceeape 
PETE'S AND 3 7 L DONE ANYTHING YET! BZZz - BZZZ - YUSSUF AIPER— Te PiGHEST a nee 
TRIGGERS | | Lay ? ey B2ZZZ BZZzZ — AN’ THEN— OFFER! —— 
DIABOLIC : Bzzz —Bzzz— : oe 
PLOT, TLL TELL YA 
MICKEY Gos WHAT WE CAN 
To THE po, sir! ‘ 
COLONEL LISTEN ! 
AND TELLS. 
HIM THE 
WHOLE 
story! 


Ly 


i... | Se Se ep re eee eee) || (Ae sump 
VATE : av A Bu 
ICKEV FROM DASSIS ALI, WE SS newe MEN SUCCEED, THE LEGION Suet a Meee 
HAS LOADED witd GUNS FROM THEN ON 17S WILL BE VERY PROUD 
ENLISTED AND AMMUNITION / uP TO you! 
THI r OH, 
COLONEL’S THANK YOU, 
AID Sin! 
IN 
FOILING y j 
PETES 
AND 
TRIGGERS 
FIENDISH 5 
PLOT! , (I 
a J ox Pit! GAY 
M2 wv = 
SF (Var Disneveh 
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fh... 


MICKEY WITH 
HIS PLAN TO 
OUTWIT 
‘PETE AND 
TRIGGER, 
THE COLONEL 
GIVES PETE 
AIS MARCHING 
ORDERS AS 
ORIGINALLY 
SCHEDULED / 


0 


T HAVE SENT PRIVATE \ “TAKE THE REST OF THE MEN 
MICKEY MOUSE ON A OUT TO THE SIKH AHBED 
GOVERNMENT ERRAND! Pe OASIS, WHERE PRIVATE 
MOUSE WILL MEET 
You! THAT 1S ALL/ 
You MAY DEPART 


ES 


E 


Hi 


ACROSS THE DESERT / 


Gas 


FROM WHAT THE COLONEL TOLD ME, 
T OUGHTA BE THERE PRETTY Soon! 

MEBBE THAT SHEIK CAN GIVE | | 7 
ME SOME DOPE ! Ss 


[\.... 


A LONG, 
HOT RIDE 
ACROSS 
THE 
UNCHARTED 
DESERT, 
MICKEY 
HOPES 
HE IS 
NEARING 
HIS 
DESTINATION! 


Ob 


V eargoaa 
B+ EB E BS Oe 


PUSSUE 
‘AlPER: 
Pres 


Mes 
(rn 


WELL--AT LEAST | SEEM 
T' BE HEADED IN 


THE RIGHT 


DIRECTION / 


eX 


WHAT A SWELL SPOT? \DONT KNOW 
WHERE TAM~~-1 CANT UNDER- 
STAND THESE GUYS 
AN' THEY CANT 
UNDERSTAND 
MES 


THANK 
GOODNESS 
TM AMONG 
FRIENDS 

AT LAST/ 
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=] 7 To UG. A x 
[ [ive Gor A THOUSAND So? (Yur seu ‘em cueap! \ [ cinme ae eee eee | 4 UR VLL Say THEY WiLL! \ 
RIFLES FOR SALE! { PERHAPS We YA SEE, THEY CAME our | | YER OLD ahiie MANE M\ AN’ WHAT/S MORE, I 
MIGHT MAKE eat Si RIFLES IN SURE HOPE I'M 
BRAND-NEW ONES— A DEAL! O' TH’ FOREIGN LEGION TRADE — AN’ YA ME KING} |] 

AVING | | <TH’ VERY LATEST DEAL ARMORY — AN’ I'VE GOTTA ‘ OF THE AROUND WHEN HE 
GAINED GET RID OF EM SNE DEsERr| GETS CROWNED! 
ACS nee APIECE! 

TENT OF TO BE SuRE! 
SHEIK STOLEN! AND 
YUSSUF THE PRICE? 
A\PER, 
MICKEY 

MAKES 

HIM A 

STARTLING 
OFFER! 
8 


[ ROW DO THEY AH! WITH SUCH GUNS.) O00) ) UNFORTUNATELY, MY WHAT OF IT? GET 
SHOOT? ARE You {| ONE DOES NOT NEED 1 ss CHIEFTAIN, WE HAVE USED SOME OF 
i) TO GET USED “To THEM! ALLTHE AMMUNITION our OWN 
ANING oy. THEY ARE PERFECT! HE BROUGHT! AMMUNITION ! Pr We 
CONTRACTED a DOESN'T FIT 
fe STC, ! ( ‘5— 
TO BUY JS WATER THESE GUNS ! YEAH! THATS—\! 
A THOUSAND THAT'S RIGHT ! 
RIFLES I-T-1 GUESS 
FROM XOULL HAFTA 
MICKEY, BUY SOME NEW 
YUSSUF AMMUNITION, 
A\PER ‘TOO! 
HAS HIS 
MEN Test 
THE, 
SAMPLES! 
o@r 
so! You HAVE on, cosy RET OY pur, HMMM! You'Re A (AND ir pels 
TRICKED ME, EH? )\ WOULDN'T Do THAT! | | 0 Course, / PRETTY SHREWD TRADER, SESE none 
SOLD ME GUNS INE GOT ENOUGH COMIN’) | yrLL cost | ARENT YOu? weLL—"| | Sf THE SORRIEST 
WITHOUT ANY, WEL THOSE GUNG T WA A ALL RIGHT! BUT DONT] |cRooK on THE Y On, SHucKs! 
NUTION ¢ ! 7 » i ! 
AMMUNITION COUPLE O' TRY TO LEAVE | | Desert! I ee >( DON'T worRY! 


THOUSAND ee 
BUCKS camp! 
EXTRA! 


PROMISE \LL BE HERE 


ALL RIGHT! 
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THE MEN ARE READY, YUSSUF 
AIPER! THE AMMUNITION AND 
SPARE RIFLES ARE 
ALL LOADED! 


AT ONCE! 


THERE 15 A TRAP— 
WE WILL BE 
READY! 


BE WAI 


CARAVAN ! 
‘TLL PROBABLY 


r > ma 1 os = 
TIS WELL! HAVE THE WARRIORS FLANK TLL LEAD Y GOOD! TONIGHT — UNLESS | /( ARE SONS ea nave 
WE LEAVE US ON BOTH SIDES! IF YA TO TH SOME EXCELLENT 


YOu ARE TRICKING US— 
a WE. WILL HAVE NEW 
yy Gee) 


\TIN® 


— 

THERE YA ARE, YUSSUF 
AIPER! A “THOUSAND 
RIFLES AN ENOUGH 


IT 1S A BEAUTIFUL SIGHT! 

NOW I CAN WIPE OUT 
EVERY ACCURSED 
FOREIGNER ON THE 
DESERT! 


1M 
7 


HELLO, GREETINGS, MY 
PEIKH ABou! FRIEND! IT 1S 
SURE GLAD ALL HERE— 
SEE YA! IS JUST AS You 


EVERYTHING 


ORDERED! 


MEN OF MY TRIBE! THROW 
DOWN YOUR RIFLES —— 
AND TAKE NEW ONES! 
FROM THIS DAY ON 
WE START A 


I AM VERY HAPPY! FoR 
YEARS, I HAVE BEEN CALLED 
THE “SCOURGE OF THE DESERT” 
Now I CAN BECOME 
its KING! 


BUSINESS 
DEAL 1S 
COMPLETED! 
YUSSUF AIPER'S 
OLD RIFLES 
ARE LOADED, 
ON MICKEYS 
CARAVAN, 
AND THE SHEIKS 
MEN ARE NOW 
EQUIPPED WITH 
NEW ONES! 


-@- 


cs 


I WILL LOOT, ANP MASSACRE, 
AND PLUNDER AND PILLAGE 
UNTIL THE DESERT FLOWS 
RED, AND PEOPLE TREMBLE 
WHEN “THEY HEAR 
MY NAME! 


AND ALL BECAUSE You sop) 
ME THESE RIFLES! IT WAS 
A GREAT FAVOR! LT WILL 
NEVER FORGET IT! AND 
NOW, MY FRIEND — 
BEFORE WE 
PART — 
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YUL TAKE BACK THAT 
THREE THOUSAND DOLLARS 


I PAID You! 


LY 
Porc i R aZN 


H.... 


EXCHANGED 
HIS OLD 
RIFLES FOR 
MICKEYS 
NEW ONES, 
YUSSUF 
AIPER 
DEMANDS 
THAT “THE 
MONEY HE 
PAID BE | 
RETURNED! 


WHY—WHY— 
You BiG—! 


LETS NOT ARGUE 
ABOUT IT— OR I MAY 
CHANGE MY MIND 
AND KILL YOu, 
AFTER ALL! 


T AM GLAD YOU ARE WISE AS 
WELL AS SHREWD! FAREWELL, 
MY FRIEND! MY Goop 


. 


THE Bia 

_peatincr B= DOUBLE - CROSSING, 

: CROOKED, MURDERING 
CHISELER ' 


AN’ HE DOESN‘T KNOW \T— 
BUT HES ALSO AN 
AWFUL SUCKER! 


OKAY! You TAKE TH’ 


You BET! 

AN’ IT'LL: ALSO 
BE DARK BEFORE 
YUSSUF AIPER GETS 
HOME! THATS WHAT 
I’M COUNTIN’ 


YA HEAR FROM ME! 
AN’ “THEN — COME 
A—HUSTLIN’! 


CARAVAN AN’ WAIT TILL 


LucK ATTEND You 
AND PEACE BE WITH 


SO LONG, 
PEIKH ABOU! 
THANKS FOR 


EVERYTHING! 


= 


K... 


AFTER 
NIGHTFALL, 
MICKEY 
APPROACHES. 
THE OASIS 
WHERE 
PEGLEG PETE 
IS CAMPED 
WITH HIS 
THREE 
SQUADS OF 
LEGIONNAIRES|| 


Ly 


I SURE HOPE 1 MADE IT 
IN TIME! ‘CAUSE IF THERES 

A SLIP — MY LIFES NOT 
3 WORTH A PLUGGED 
Bee 


NS PENNY ! 


FAREWELL! MAY Goop \ 


WELL — “THAT'S A NICE WISH — 
BUT IF GOOD LUCK FOLLOWS ME, 
I WONT HAVE ANY PEACE ! 
ae NOT WHERE 
I’M Goin’! 


= WatDisnev= 


PRIVATE MOUSE 
REPORTING FOR 
pury! 


TRIGGER! ITS HIM! 
HES BACK! 


GIT GOIN’! TUHNIGHTS TH’ 
Ea=S°N\ NIGHT! AT LAST WE'VE Gor 


\ THAT RAT RIGHT WHERE 


WE WANT ‘IM! 
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Pee i AN’ IN CASE THEY GIT 
TLL Say WE'LL LONESOME, WE'LL BRING ‘EM 
BE BACK IN A FEW VISITORS ! 

THE MORNING! — 5S 


CORPORAL! MEAN’ PRIVATE 
HAWKES 1S GOIN’ OUT ON A 
SCOUTIN’ TRIP! YOu’RE IN 
COMMANP WHILE I'M 
GONE! SEE? 


W WELL, (TS ABOUT TIME YUH 

WAS SHOWIN’ UP! GO GIT 

> CORPORAL HANK! I 
WANTA SEE ‘IM! / 


AN’ DON'T WORRY ABOUT 
NUTHIN’ WELL BE BACK 
IN TH’ MORNIN’! 


ee 
‘8 19in by Walt Daney Eerste, Weeld gh rerio 


= 
wo 


CORPORAL! DOUBLE ‘TH’ LANS FoR WHAT] 7 LISTEN, YOU BLINKIN’ BLASTED — 
DUMB—WITTED PRIVATE, DIDNT FROM TH” 


EAR, SENTRY! WAKE TH MEN 
ie AT MIDNIGHT! HAVE YOu HEAR THE SERGEANT SAY =o COLONEL! 
EM REPORT READY I WAS IN COMMAND WHILE - ; 


* =< 


FOR BATTLE! THEN 
=, ULL LAY OUT 
PLANS FOR 
DEFENSE ! 


(ay 


’ BuT— THEY SAID THEY’? 
PLENTY! an’ \ oe Gace 
WHAT'S MORE, HERE IN 
WHEN PETE AN‘ 
TRIGGER LEFT, 
CAMP THEY DIDN'T 
JUST Go OUT 
SCOUTIN’! “THEY 
DESERTED! 


aie” 


fy Sut, IEUTENANT MOUSE, ae Ne TS AOE ‘5 ( Ca 
¥ é 


VI 
WA Be “re 7 HOSTILE 
DEFENSE > by se 
Ag re WE'RE GONNA 
c GET ATTACKER 
THATS WHY! 


AN’ THEY’LL HAVE 
NUSSUF AIPER 


AN’ HIS WHOLE 
as 


THE 
MORNING ! 
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LIEUTENANTS. 
COMMISSION, 
MICKEY 
TAKES 
CHARGE 

OF THE 
SMALL 
GROUP OF 
LEGIONNAIRES 


24 


HERES TH DOPE! PETE AN’ TRIGGER 

HAVE SOME VALUABLE PAPERS. 
THEY STOLE! AN‘ ‘THEY 
KNOW I'M AFTER “EM! 


SO THEY DESERTED ral 

LEGION AN’ HOOKED UP 
WITH YUSSUF AIPER! 

THEYRE GONNA SWOOP 
DOWN AN’ ATTACK 


“TOMORROW MORNING! 


SO MUCH THAT THEY'LL MURDER 


VA'D NEVER THINK I was | 
THAT IMPORTANT T’ LOOK 


AT ME, WOULD 
VAP pe 


THEY WANT T’GET RID O! ME 


MORE'N TWENTY MEN — 
JUST T’ MAKE SURE 
O’ GETTIN’ ME! 


ws 

MIDNIGHT, 
LIEUTENANT. 
MOUSE! 


GooD! AWAKEN TH? MEN! 
STATION “EM IN A BIG CIRCLE 
AROUND CAMP— FIFTY 
YARPS APART! AN’ 
TELL‘EM 1’ KEEP 
OUT O' SIGHT! 


Wik. 


ANYBODY 


Pan’ NO FIRING — 
UNLESS 1 GIVE TH’ 
commanp! 

GH UNDERSTAND ? 
NO MATTER WHAT 
HAPPENS —— NOTA 
SINGLE SHOT FROM 


BUT — BUT, Y Vv 
LIEUTENANT! IT 
is suicipe! 
WE WILL BE 
SLAUGHTERED! 


( 


LISTEN, CORPORAL! wea 
CINCH WELL BE SLAUGHTERED 
\F WE FIGHT ‘EM! 
OUTNUMBER US TEN TO 
ONE! TH’ ONLY WAY WE 


AN’ THOSE BIRDS ARE : 
GONNA RIDE. SMACK INTO ) 
THE DOGGONEDEST 
BIGGEST MESS 

O% STRATEGY 
THAT EVER HIT 
\ TH’ DESERT ! 


A 


THEY 


CAN LICK‘EM IS 
BY STRATEGY! = 


ms 


r 


oh, E COLD, 


BREATHLESS, 
HOURS BEFORE 
DAWN! 
MICKEY’S MEN 
Lie FIFTY 
YARPS APART, 
IN A HUGE 
CIRCLE — 


HUSHED — 
FEARFUL— 
MOTIONLESS — 


WAITING FOR 
THE ATTACK 
THEY KNOW 
1S ComING ! 


BOY! THIS, 1S SURE TOUGH 

ON A Guys NERVES! 4 
AN’ IF JUST ONE MAN 
BREAKS UNDER IT— 
WE'RE SUNK! 


P sur THEYRE GOOD Oars MAN 5 
ee cred THEN— ESCAPE! 
THEY KNOW HOW SUDDENLY— 

TO OBEY THE AIR 
\S SPLIT BY 
BLOOD-CURDLING| 
SHRIEKS— 

AND THE 

BEAT OF A 

THOUSAND 

Hoors ! 
care 
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sweer eM ore Ut vaH-HEeeeee | WOA- HAAAAAAH ! 
| BY 


Boy! Look AT‘EM come! HE DIDN'T! HE HELD HIS 
THEY MUST BE GETTIN AWFUL, FIRE! THEY DIDN'T SEE HIM! 
CLOSE T’ SOMEBODY IN THEYRE INSIDE TH’CIRCLE— 
YUSSUF AIPER, TH’ CIRCLE! I SURE HOPE AN HEAPED FOR TH’ 
AND THE TWO HE DOESN’T LOSE His CAMP! WHOoPEE! 
RENEGADES, 
250 SHRIEKING, 


NERVE AN’START 
HOWLING, 


BLOOD-THIRSTY, 
TRIGESMEN 
SWOOP DOWN 
ON THE 
FOREIGN 
LEGION 
cAMP ! 


L ne ey 


rid ghia reserved? 


ALT Diane 


BOv! THEYRE SURE MAKIN’ MINCE-MEAT } 
OUT OF IT! IF WED BEEN IN THOSE TENTS, 
WE WOULDN'T EVEN HAVE HAD 

7 TIME T’ BE 

a SCARED! 


7 KILL EM 2 WHY, YOU 

DOUBLE-CROSSING APE. 

: E CAN'T EVEN 
FIND 


= \ om 5 T =; > z 
WHAT HAPPENED TO THE Gost! 1 DUNNO! NUSSUF AIPER! AS_COMMANDING So! 11's READY, MEN! SHOOT HIM 
OFFICER, T ORDER YOU AND YouR : ee , : 
LEGIONNAIRES ? WHERE gd THEY WERE MEN TO THROW DOWN YOUR ‘YOU AGAIN, : 
HAVE THEY GONE? @ ALL HERE 5 \ 


IN HIS TRACKS ! 
\s iT? 4 


gee A LAST NIGHT! 
PP 4: 1 
\ ¢ 


VERY WELL! YOu SHALL 
HAVE A TASTE OF YOUR OWN 
AMMUNITION ! 


© 1936, by Walt Dianey Enterpfaey, Wotld aghts served 
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BUT, SHEIK! THESE NEW 
GUNS — THEY DON’T 


Ny 


(i) 


WEVE BEEN TRICKED! 
WE'VE BEEN DUPED! 


s\_HIM UNDER FOOT-- 


= HIM DOWN! TRAMPLE 


2 You ARE?) 


STAY WHERE You Are! 
THE FIRST MAN THAT 

MOVES A MUSCLE 
WILL GET SHoT ! 


Pa YA HEARD WHAT I SAID, YUSSUF AIPER! 
ROW DOWN YER ARMS — AN’ 
SURRENDER —OR SOMEBODYS 
=e LIABLE T'GET 
a Hl 


DOWN! IT WOULD BE 
MURDER! WE'RE 
DEFENSELESS! 


iH! YER NOT TELLIN’ 
ME ANYTHING! | 
FIM TH 
OLD YA TH’ 
AMMUNITION ! OT 


SC 2( ou CANT SHOOT us : 


~( 1 WiLL NEVER GIVE 


uP— UNTIL MY 
LAST MAN 
\S DEAD! 


US OVER A 
COUPLE 0’ 
: MINUTES ! 


YOu WIN, wieurenae! 
WE SURRENDER | —<— 
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your ENTIRe “WT 
TRIBE IS TBE 

TOTALLY. 
DISARMED! 
THAT'S THEIR, 


" 


WHAT ARE YOUR TERMS 
OF SURRENPER @ 


PUNISHMENT FOR 
ATTACKIN’, 4 MET amet ] 
\ TH LEGION ! di 8 


Fas SOON AS we've 4 ‘a 


COLLECTED ALL TH’ 
GUNS AN’ AMMUNITION— 
BOTH HERE AN’ IN YER 
CAMP — TH’ MEN 


A 


WH, 
wr 


YOu WILL 
COME WITH ME 
AS A PRISONER 
O’ WAR! "TH’ 
COURT-MARTIAL 
WILL DECIDE 


I CONSENT! 
I HAVE NO 


AT T’ DO 
TH vA! 


) 


Faces 


TRIGGER 


AS DESERTERS! AN’ 

L KNOW wars 

GONNA HAPPEN 
TO THEM ! 


MORE, PETE AN’ 
WILL COME ALONG — 


* ome 


OUR SURRENDER |S NOW COMPLETE! 
EVERY MAN HAS DISARMED 
: = HIMSELF! 


Pb asnc 


SURRENDERED 
TO MICKEY, 
YuSssUF 
A\PERS 
‘TRIBESMEN 
COME BY 
IN SINGLE 
FILE 
AND THROW 
DOWN 
THEIR , 
GUNS | 


# 


VERY Goop! 
THAT SEEMS 


a > 
WELL, FER — HEY! wart 
A MINUTE! ARE YA— 


ARE. YA SURE THEY 
ALL CAME By? | 


CORPORAL! 
Quick! You 
HEARD Him! 

\S HE, 
TELLIN 
STH TRUTH? 


MYSELF 
THEY WERE 
ALLAN TH’ 


YES, SiR! L HERDED } 
“EM TOGETHER AN’ 
CHECKED ‘EM OFF, 


j Goop Gost! 
ZA THEN — THEN — 


BUT WHERE 
COULD HE HAVE 
GONE 2 WHO 


HE WAS RIGHT BESIDE 

ME WHEN WE 
REACHED THE 
cAMP! 


YUSSUF AIPER'S 
BAND DISARMED 
AND THE WAR 
DEPARTMENTS 
STOLEN GUN 
PLANS ALMOST 
IN HIS GRASP 
MICKEY 
MAKES 4 
STARTLING 
DISCOVERY: 
PEGLEG PETE 
HAS 
DISAPPEARED! 


FROM ME! 


1 DID! WHILE THE TRIBE ) 
WAS WRECKING THE CAMP. 
HE SLIPPED AWAY AND RODE 
ACROSS THE DESERT! ve A 
PASSED NOT ’ 
TWENTY FEET 


CoN 7 


WELL, FOR TH’ 
LOVE Of MiKE— 
WHY DIDN'T YA 
SHOOT 
“IM 2 


T COULDN'T, 
LIEUTENANT ! 


YOU SAID — NO MATTER 
WHAT HAPPENED — NOBODY 
WAS TO FIRE UNTIL YOU 
GAVE THE COMMAND! 
1 JUST OBEYED 
ORDERS, SIR! 
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DOGGONE TH’ COCKEYEP 
LucK! ALL MY HARD WORK 
FOR NUTHIN’! HE Gor 

AWAY AS CLEAN 
AS A WHISTLE! 


RISKED HIS. 
LIFE TO 
RECOVER THE 
STOLEN 
BLUEPRINTS, 
ANP ALMOST 
HAVING “THEM 


IN HIS GRASP 
MICKEY FINDS 
THAT PETE 
HAS SLIPPED 
“THROUGH THE 
“TRAP =— 


AND ESCAPED! 


THE 
DouBLE— 
? CROSSING 
APE! 


BUT I'D FEEL A LOT WORSE 

\F HE'D HAD THOSE 

BLUEPRINTS 
HIM ! 


WHAT 


WITH 


209 


YOu THINK TD LET \ 


YA MEAN a HERE You ARE! 1 HOPE 
HE ee eae ee THEY’LL DO YOU MoRE 
HASN'T [> CHANCE! I STOLE BOSE TEA oer 


‘EM FROM HIM Dip ME 


iN THE 
SHEIKS: 


PL\eUTENANT MOUSE, 
SIR! THE COLONEL HAS 
JUST ARRIVED — WITH 
A DETACHMENT OF 
+ SOLDIERS ! 


Pe cust 


LONG 
SEARCH 
FOR THE 


R 
DEPARTMENT 
GUN PLANS 
HAS ENDED! 


AT LAST, 
HE HAS 
THEM IN 
HIS 
HANDS | 


HoT DIGGETTY! 
THAT \S— TELL 
HIM ULL REPORT 
AT ONCE! 


YOu COME WITH ME, 
TRIGGER! I'M KEEPIN’ 
MY EYES ON ‘YA, 
FROM NOW 
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ON! 


SHOOT ME ASA 


[i GUESS THIS JUST ADDS 
ANOTHER CHAPTER TO THE 
OLD STORY: CRIME 
DOESNT PAY! 


WHATS THE LEGION GONNA 
DO WITH ME, MICKEY ? 


NoT A CHANCE! 
1M TAKIN’ YA 
BACK HOME! 
AFTER THAT, 
\T’S UP TO TH’ 
DEPARTMENT, 
o” dusTice! 


DESERTER? 


WELL —MEBBE 
NOT A WHOLE 
CHAPTER! BUT I 


ITLL ADD AT 
LEAST A 
SENTENCE ! 


LIELTENANT Mouse, 
REPORTING TO THE COLONEL, 
SIR! YouR ASSIGNMENT 
HAS BEEN 
COMPLETEP ! 


56. by Wit Dine Engen We he 


YUSSUF AIPER ante 
BAND ARE DISARMED! 
I_RECOVERED TH PAPERS 
I WAS AFTER — AN’ 
CAPTURED TH’ THIEF 
THAT STOLE EM! 


a 
ALL THERE IS LEFT T’ 
vO \S SEND A DETACHMENT 
0’ TROOPS ‘TO TH’ SHEIK'S, 
CAMP — AN’ PICK UP TH’ 
REST O’ TH’ RIFLES 
AN’ AMMUNITION ! 


A 


CONGRATULATIONS, MY LAD! 
AND YOUR VICTORY WAS 
ACHIEVED. WITHOUT A MAN 
ON EITHER SIDE BEING 
INJUREP IN 


WELL— PRACTICALLY, SIR! BUT 
VVe GOT A HUNCH THAT A 
\ COUPLE O° GUYS HAD THEIR 
y FEELINGS quRT . ‘ha 
PRETTY BAD! JS 


&) 
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PLACE WE SLIPPED 
UP, COLONEL ! 
SOMEHOW OR 
OTHER, PEGLEG 
PETE GOT Away 
FROM us! 


ose 
iv 
oO 


st Dey Beterpries, Wenld hte tered 


I KNOW! BUT DON'T } 
WORRY ABOU! 


HE IS A DESERTER 
AND A CRIMINAL! WE 
WILL OFFER A BIG 

REWARD FOR HIS 

CAPTURE — DEAD 

OR Auive! 


YOu DID THIS JOB, You 
COULD NAME NOUR OWN 
REWARD! SO— GO 
AHEAD! You've 
EARNED IT! 


xg 
1 PROMISED THAT IF 


in { WELL— AS You KNOW, ‘ [ 


HE WILL NEVER BE 

RETURNED! AND NO 
REWARD WILL EVER 
A, BE PAID! 


WHY? 
WHADDAYA 


I’M REALLY A SECRET 
SERVICE AGENT! THE 
ONLY REASON I JOINED 
TH’ FOREIGN LEGION 

WAS BECAUSE L was /} 


AFTER TRIGGER 
Re Hawkes! ,_ 7 


Q 


SO— NOW THAT ve \ 
GOT IM —ID LiKE 1 
GET OUT O’TH’ LEGION— 
SO’S I CAN TAKE 
“M HOME — 
T dA! 


a, 


ny 


HE DOUBLE-CROSSED 
MY TRIBE! SOME 
DAY THEY WILL FIND 

HIM! AND "THAT 
\S ALL THE REWARD 
THEY WILL 
NEED! 


THE FOREIGN LEGION NEEDS MEN 
LIKE You! BUT A PROMISE 
iS A PRomise! I SHALL 
SEE THAT (TIS 
ARRANGED | 


AND \F YOu EVER WANT To NN BUT — BEFORE I GO— I WANT 71’ SALUTE ] 
Back in PROUD TO HAVE WOU AS AN 1 WANT vos sdsT SH SWELL EET Orr ican 
One e Ai! OEFICER IN MY BATTALION ! ONE MORE THING ! TH FOREIGN LEGION 
YUSSUF AIPER ; — ae EVER HArs 
\S IN JAIL, ONCE ABOARD, ’ 
AWAITING TRIAL! SYOU WILL HAVE WHAT I 
gnencun. ee THANK YA, SIR! 
Hie te ae Dy AN YA CAN'T TELL= 
DISBANPED! Ar phe 
ANP MICKEN, WILL! 
HAVING : 
OBTAINED 
HIS DISCHARGE, " 
IS READY 
TO LEAVE VA 
FOR HOME! oA 
Pe ey 
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= 


DV oromnes 


BY A GUARD 
OF HONOR, 
MICKEY 

REACHES THE 
PORT OF 

AITA KLAH 
KURFU 


AND TAKES 
TRIGGER 
HAWKES 
ABOARD 

SsHir! 


o 
ss 


c= THIS x 
PRISONER |S TO 

AN’ KEPT 
Ts 


BOS! THROW THIS MAN IN 
THE BRIG! PosT A 
SPECIAL GUARD OVER 


an NIGHT AND 


im 


SERVICE 
WILL HOLD YOu‘ 
PERSONALLY 
RESPONSIBLE 
FOR HIM TILL 


DON’T WORRY, 
PTE seer el YOu CAN 


AN’— WHATS MORE— 
THATS NOT ALL I™ 
GONNA PUT ABSOLUTELY 
AT REST FOR TH’ 
NEXT WEEK 


PUT YOuR MIND 
ABSOLUTELY 
AT REST! 


a 


[Wace 


4 


SNES 2 


wo 
WEEKS LATER! 
AFTER A 
RESTFUL AND 
UNEVENTFUL. 
VOYAGE, 
MICKEYS, 
sHIP DOCKS 
AT HOME! 
AND AS 
HE WALKS 
DOWN THE 
GANGPLANK- 


GOLLY, BUT IM 
GLAD T’SEE YA! 
\T WAS SWELL 
OF YA T’COME 
DOWN AN’ MEET 
me! 


SWELL OF ME! Y 
GREAT GRIEF! I’ 
PROUD To MEET 
You! You've DONE 


A GRAND JOB, 
MY Bor A 
MARVELOUS 


YOu KNOW, MICKEY— 
WE DIDNT HEAR am SS 
You FOR SO LONG 

THAT WE'D JUST 
1 ABOUT GIVEN 
you uPt 


MICKEY Mouse! 
WELL, BLESS MY SOUL ! 
I'M GLAD To SEE 


YOu! OW DID YOu 
DOr? | 


e 


MAJOR 
BEAGLE 
sir! 


CQ 


sir! ; 
TH’ BLUEPRINTS AN’ TH GUY 


JUST OBEYED ORDERS. 
YA TOLD ME T'FIND 


WHO STOLE ‘EM— AN’ 


BRING ‘EM BOTH BACK, 
so 1 piv! 


THIS IS THE CASE CARD 

DESCRIBING THE ROBBERY ! 
AND, THOUGH YOUR ADVENTURES 
WOULD PROGABLY FILL A BOOK, 
AuL I CAN WRITE HERE 
\S SIX WORDS — 


BLUEPRINTS RECOVERED! 
PRISONER ARRESTED! 
CASE So-veD! 


1 DON’T BLAME 
YA! FORA WHILE, 
THERE, T WAS 
ABOUT TO GIVE 


WELL 1 


AFTER ALL, 
siR— 
WHAT MORE, 

\S THERE 
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[HERE ARE TWO CHECKS — ONE 
FOR THE MONTHS You'VE BEEN IN 
THE SECRET SERVICE AND THE 
OTHER AS A REWARD FOR 
CAPTURING “TRIGGER 

HAWKES! 


GOoD- BYE, MY BOY! AND REMEMBER— 
THERES A JOB WAITING FOR 
Ou HERE — ANY TIME You 
WANT 1! 


WHooPEzE! 
vm RICH! 


YESSIR! TH’ BIGGEST 
BOX O” CANDY 


GOODA DAY, MA’AM! T 
GOTTA SOME NICE-A 
MERCHANDISE 


T WOULDN'T 
CARE FOR 

ANYTHING 
Topay ! 


NO, THANK You! 


V MEBBE SOME NICE-A FRESH 
FLOWER ? 
NO, THANK You ! 


a A 


HE'SA VERY FRESH! 


JOOSTA PICK THIS 
MORNING! 


pa 
HAH, 1 KNOW You 
BuyYA DA NICE FRESH 

CANDY, NO? 


K FRESH YOUNG 
MAN 2 
ss 


WELL — THEN HOW 
ABOUT A NICE 
NH 


(mickey ! 
\ 
\\ 


HUH! YA HAVE SO 
MUCH FUN WHEN I 
COME BACK THAT 


fon, Mickey ! I've 
NEVER BEEN SO 
THRILLED IN MY LIFE! 


TVE NEVER SEEN SO y 7 
NEARY BEAUTIFUL MEBBE J'D BE iS 
~ THINGS! So. eye 
AGAIN | 


WELL— I DUNNO! TH COLONEL } 
OFFERED ME A JOB IN TH’ 
FOREIGN LEGION! AN’ 

7 MAJOR BEAGLE OFFERED 
ME ONE IN TH’ SECRET 

service! 


oe 


REALLY 
MEAN You 
MIGHT 2 


QV 


KEEP ME 
K 


OFFER T’ 


HERE ? 


JOBS LIKE THAT ARE 
HARD T/ TURN DOWN! 
WHAT HAVE YOU Got _/ 


ONLY ONE 
THING! I'LL 
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MICREY % MOUSE 


REGISTERED 


THE LAST PLANTATION OF MOUSETON 


eeking the answer to their city’s paranormal paranoia, Mickey, Goofy, 

and Donald Duck play detective at Colonel Bassett’s manor—or, as 

it has become known, “the house of the seven haunts.” But are the 
haunts real haunts? Before this story is over, multiple characters’ authen- 
ticity will be questioned; and we will wonder whether anyone is quite who 
they say they are—or think they are. 

Colonel Bassett’s character represents the theme best. The ideal- 
istic Southern gentleman, with his nostalgia for bygone plantation days 
and his demand that honor be maintained, is a classic comedy staple; 
here taken to an outrageous extreme. Bassett can’t move out of his iso- 
lated mansion—even when the ghosts threaten his life—because he is 
effectively incapable of survival in the outside world. The Southern hos- 
pitality and etiquette that his house represents are the only lifestyle that 
feels real for him: the only path to authenticity. But Bassett’s etiquette, if 
authentic, is also silly. The fact that there are ghosts occupying his home 
neither bothers nor frightens him; it’s their wngentlemanly nature that 
throws him into a rage! 

The story’s unnamed police sergeant has his own authenticity 
crisis. While seemingly convinced of his own heroism, he proves himself 
a coward when initially denying the ghost problem, and later a glory hog 
when he falsely takes credit for Mickey’s accomplishments. 

Mickey is himself pursuing authenticity—in the guise of the truth- 
ful solution to a mystery. As in the earlier “Crazy Crime Wave” (1933), 


a bizarre phenomenon has overtaken Mouseton. Many citizens accept 
these strange occurrences as legitimate, if scary. But Mickey is deter- 
mined to prove the ghosts are a sham; going against others’ insistence to 
the contrary, as well as his own doubts. 

Though “The Seven Ghosts” draws parallels to Disney’s animated 
Lonesome Ghosts (1937), its origins seem to stem from the live action Alice 
Day two-reeler The Ghost of Folly (1926). That film also features an old 
house that might be haunted—or merely rigged so it appears haunted. 
Such was the basis for too many screen comedies to name. 

Before Lou Costello or Jerry Lewis, though, there was a yellow- 
bellied duck who ran from spooks. The craven version of Donald Duck in 
this story differs greatly from the animated Donald, not to mention the 
later Carl Barks model. Barks’ Donald normally sneered at the idea of the 
supernatural, only embracing it when it made itself plain or whenit suited 
his purposes—usually at his nephews’ expense. 

Not Gottfredson’s Donald. He knows ghosts are real, he’s scared 
of them, and he makes only token efforts to disguise his fear with temper 
tantrums. At least his cowardice is authentic; much of the time, he freely 
admits he’s stuck on his metaphorical plantation—and he’s fine with 
that, as long as body and soul remain intact. 


—Thad Komorowski 


(A (ww. ur i's nice to wave] [erucxs l GHOST! onnue! | 


WELL, SO ‘You ACK AGAIN! w 
LONE Menu REE C ALE Er ALWAYS Come |\ MERCIFUL GOODNESS! 
K & 
. SEE YA WORRIED ABOUT A BAD PENNY! WHAT HAVE T 


( 
LATER! OR A GHosT! 


-- | 
TIC MICKEY? WELL, iF You AINT A WITH MINNIE @ 
, »\ [ BUT L WANTED ye 
> - ben FOR AILIN’ TASK YA WHY — NUTHIN’— it 
f Dp y 1 UST TALKIN’ 
ABOUT MINNIE ! Travers 


WHATS TH’ 

MATTER 
WITH 
HER? 


PEACEFUL-LIKE, 
AN’ I HAPPENED 


A A-ACK- WA-CK ) 
WAN NAAR! WAAR 
cK! 

Fri 


BUT I'M SORT 0’ WORRIED 
ABOUT MINNIE AN fl 
CLARABELLE ! 


OH — 
EVERYTHING'S 
SWELL WITH ME, 


THANK YA! 


a 4 
WELL— I DUNNO! I was } ote \ 
p MUST TALKIN’ TOYEM, | 
To) AN WHEN I 
J\( MENTIQNED TH’ 
\V ° 
x a 


WORD “GHOST,” j 


Z 9 
WHAT'S THE MATTER? THEY — 


THEY SICK ? 
ee 


ce OAC Disc 
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IT WONDER WHETHER 11'S JUST 
MY OWN GANG THATS SO SCARED 
OF GHOSTS OR IF ANYBODY 
ELSE 1S! WELL—THERE'S 
JUST ONE WAY 1’ 


— FIND ouT! 7 
Noa 
| é 


FER GOSH 
SAKES! 


TH! WHOLE Sy 
TOWN'S Gone 


7 Sf eS 
Daut Orsnev——— 


A. ( SURE, MICKEY! ALWAYS GLAD 
WHOLE TOWNS by TUH HELP AN ou \.— EVEN 


GONE CUCKOO, 
OR SOMETHING! 
MEBBE ‘You 


I WAS AWFUL SORRY TUH b/ GOSH, YUH SURE LOOK NATURAL! EVEN 
HEAR ABOUT YUH ernny A VER VOICE SOUNDS “TH’ SAME! 
KILLED! BUT p= AN’ I CANT SEE THROUGH 


FER TH’ 


HEN —_ “UH LIKE I CAN LUWA MIKE, 
WE'VE ALL. THEM OTHER WHAT ARE 
GOTTA DIE ‘YA TALKIN’ 
SOMETIME! ABOUT? 


L JUST CANT GIT OVER iT! TUH 
LOOK AT YUH, NOBODY’D EVER, 
THINK YUH WAS DEAD. 


SURE! You AIN'T 
KIDDIN’ME 
NONE! G’ WAN! jf & 
LETS SEE YUH 
FLOAT AROUND 


86, THE SEVEN GHOSTS 


i aw, YER 


CRAZY — 
JUST LIKE 
EVERYBODY 

ELSE IN 


ALL RIGHT! 
WATCH ! 
I'LL PROVE 


THAT 
YUH’ RE 
A GHosT! 


iT? 


WELL, I'LL BE DURNED! 
HES REAL! THATS. Q 
SHORE 4 GOOD JOKE 


THAT'S JUST WHAT TH’ 
GHOST SAID, WHEN I 
ASKED HIM 
Apourt iT! 


YEAH! 
1 KNow! 


O* COLONEL AN CLANKIN’ O’CHAINS AN’ ITS IMPOSSIBLE ! 
BASSETTS 
House! 
TH’ PLACE. 


z | ome , 
\TS ON ACCOUNT) | THERE'S MOANIN’ AN’ GROANIN, ) Yeux THATS SILLY! 


THIS ABOUT GHOSTS ? 
TH’ WHOLE “TOWN 


KS FLOATIN’ ALL 
AROUND! PEOPLE 


PEOPLE MUST BE 
CRAZY T BELIEVE 


GOOFY, FER TH’ LWA 
MIKE, WHATS ALL 


SPOO! 


CALL AT TH’, such STUFF! 
'S PLUMS HOUSE Of TH’| | Q 
SEVEN ' (B\ T ANY, i q| 
HAUNTS! | Fo tnacte © 


F EASY AS 


Pie! 
YOu COME 


WELL— IT'S A CINCH THAT 
SOMEBODY IN THIS “TOWN IS 
AWFUL CRAZY! “TH! TROUBLE 
DY \S — VM BEGINNIN’ 7’ 
THINK 1's ME! / 


ps 

DO YA MEAN You've 
ACTUALLY SEEN TH’ 
GHOSTS AT COLONEL 
BASSETT'S PLACE— 
AN’ TALKED 


by, | 7 

ONE OF “EMS A PuRTY Goop] | NOWS CRANCES 
FRIEND Of MINE! NEARLY MEETIN’ 
EVERY NIGHT 1 GOES UP 

AN’ GABS WITH ‘IM 
FER AWHILE! 
DURNED 
INTERESTIN’ 
Too! 


Mur! HES A SWELL 
GUY EVEN IF HE HAS 
~ BEEN DEAD 
400 

Years! 


ALD 


= CD mes Wau? Disneva- iia 


SHUCKS, MICKEY! we SJ [ es : 
DONT, HAFTA HUNT FER THIS 1S COLONEL 


ONE! T KNOW UUST WHERE BASSETTS PLACE! 

: Hi WE'LL. FIND 

IM RIGHT 

IN HERE ! . 
SY = AW, FER 

Gosh SAKES! 
YOu OUGHT 7” 
BE OLD ENOUGH 7’ 
KNOW THAT THERE 
ARENT ANY SUCH 
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MICKEY, I'D LIKE YUH TOK SORRY I CAN'T SIT DOWN OVER TO THE GRAVEYARD, TO. 
MEET A PAL Of MINE —FROM 2 AND Sasi WITH YOU, BUT I SEE IF LCAN DG 


WAS JNUST Gea COUPLE 
LEAVING} us FRIEND: 
2 A\\ SO LONG ‘i 


7 sHucks! 


4 2 z 1 WANT "T’ KNOW ho D- DON’T BE 
TM Not WV Wave SEEN! Sur | Cotsen WHY TH’ POLICE S-S-siLty! 
GONNA QUIT | TieVRe SCAREPER head : WANT ?, HAVENT DONE 
ICKEY SOMETHING 
REINS ABOUT THOSE 
RUN Ses HAVEN'T TH’ fp GHosTs! 
POLICE BEEN 
AFRAID OF NNOTIRIED:= 
GHOSTS! Z 
HE NOT 
ONLY SAW 
ONE — 
BuT HE 
TALKED 
TO orl 
i] 


V skenaions NurHin’! | 


1 TELL YA, 1 SAW (T— 
WITH MY OWN EYES! 


BUT, 
SERGEANT, 
I_ SAW 


THATS: "ports. MY Boy! 
THERE ARE N S 
GHOSTS 

MUST ae 


No, No! No, NO! 1 REFUSE! 
1 ABSOLUTELY REFUSE! IT'S 
SILLY! 1 WAS UP THERE 


ONE O ONLY LAST NIGHT AND i 
ec WHAGINE? LISTEN | WILL YA GO UP 1 WONT Go BACK! COLONELS 
MYSELF? WITH ME —~AN’ SEE es 


¥ 2 
OR YERSELF ? NIGHT! 
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a 


SOMEBODYS GOT T’ DO 
SOMETHIN’ ABOUT “THOSE GHOSTS ) . ene 
Ker AT COLONEL BASSETT'S La WON'T 
RL OR TH WHOLE TOWN ,— 
x WILL GO CRAZY! <a 


WE'LL START 
A DETECTIVE 
AGENCY AN’ 
THEN WE'LL) 
INVESTIGATE 
TH’ CASE FROM 
Ev’RY ANGLE ! 
= 


“¢ 


You AN’ 1 ARE GONNA (ane we) 


FIND OUT WHO THEY ARE How ? 
AN’ WHAT THEY ; None. A 
ARE AN’ WHY ~ yO 


) 


MORE TO THIS THAN ANYBODY 
WHY NOT OUST: THINKS! ANT BELIEVE 
(LL TAKE SOME REAL JOS 


DETECTIVE WORK 
CAPTURE “EM! 
st LA, 


SHUCKS! why GO TuH YVE GOT A HUNCH THERES 
ALL THAT BOTHER? 


F— oa WHO? ME? SCARED? wHy—YA WELL — OKAY! we’LL 
B = AGENCY! WE WANTED YOU IN 


~ 
SURE, | PROMISE! NoPE! WE'RE GOING UP 


HI, FELLERS! VT, BUT WE THOUGHT You’> ose DAME gut gore 3 Liege vie al ane WHAT VA GONNA 7D COL BASSETT'S AN 
3 Pie 7] YA! I'LL FIGHT ANY FIVE GUYS r— age’ 
ree : ! IN TOWNE CAN BEIN IT—IF ROBBERS ? 


i, YA PROMISE NOT 
a BACK 


ma, 


No WELL - ALL WE'VE \ iC SO YOU THINK YOu’RE GOING 
\ “GOTTA DO Now 1S HELLO: IS THIS THE 
N 


ACME DETECTIVE TO EXTERMINATE THE 


5 ME & WAIT FOR COLONEL q / 
BASSE v a s “s 

AGENCY. [Swe 4 YES, ! AN i = 

SLeuTHune = SaAenrNe | - SES SiR. X 


sir! WHAT'S MORE, WE— in \ 
Hg 
\V 


PRES|DENT 
MOUSE 
SPEAKING! 
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OR THE JOB YOu JUST 
‘PHONED ME ABOUT! I’M 


(2)  Sesinecs soi 
\ “( Ve 7 


_ 
HELLO! 1S THIS COLONEL BASSETT? (ue PRESIDENT 0’ TH’ ] / MY OTHER ASSISTANT \ 


PARDON ME, sir! 
A CUSTOMER 


TP 


WELL, THIS 1S THE ACME COMPANY — THATS ME- \S AWFUL BRAVE —ONCE 
DETECTIVE AGENCY! WE'D | | Gas worKED FOR TH’ | | YA GET ‘IM BACKED INTO dust GAME) (ourre, 


Like TH JOB OF J) | SECRET SERVICE AN’ A CORNER AN’ OUR PRICES 


HIRED! 
EXTERMINATING 7 ARE VERY REASONAGLE! 
INE O” MY ASSISTAN’ fi 
‘Your GHosTs! OUENCWSnh ChOere: \F YOU'LL DROP IN 
iN PERsonALey, | SOMETIME. — 


Q 


NS 


al 
L WELL— THE FIRST ONE TO COME = 
BASSEDE iF WAS UNCLE ABNER, WHO DIED TE! YA MEAN— YA, 
\M GONNA » YEARS AGO! We HAD A JEe@ dust SAT 


1 s\ \ 
eae EE aS V ancereranp — 1 DONT 


MY BIG MISTAKE! HE 
ENUOYED iT So MUCH MIND GHOSTS HAVING A 


— \T MAKES IT ENTIRELY 
TOO HARD To KEEP 


— { 
EXTERMINATE YER. LOT OF FUN AROUND. HE BROUGHT ALL HIS. LITTLE FUN! BUT WHEN SERVANTS ! 
G TALKING J gi? . TTE 
ale ge (ABOUT OLD BN CHa 2° FRIENDS SEVEN OF THEM GATHER 
\ : WITH HIM? EVERY NIGHT AND THROW 


WILD PARTIES IN YOUR 
LIVING-ROOM —— 


. 


\ s 


EVEN WHEN THEY DROVE MY WIFE 
AND SERVANTS SCREAMING FROM 
THE HOUSE, I WAS GRACIOUS 
FO THEM! AFTER ALL, 
THEY WERE GUESTS 
IN MY Home! 


AND THEN, SUH, CAME THE a REALIZEP, SUH, THAT IN 
HORRIBLE, TERRIBLE MY HOME I HAVE BEEN 


REALIZATION ! ENTERTAINING GHOSTS 
THAT ARE NOT THE 


GHOSTS OF S 
GENTLEMEN! > ae 


09 


AT FIRST, I THOUGHT THE GHOSTS WERE 
MY ANCESTORS— AND I DID WHAT I 
COULD “To MAKE THEM 
COMFORTABLE! I 
CONSIDERED \T 
MY DUTY AS 
A HOST! 


FER GOSH 

SAKES! 

WHAT. 
HAPPENED®, 
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I™ GONNA KICK 
THE BLINKETTY—- 
BLANKETTY-- 


1AM A PATIENT MAN, SUH— 


WHAT COULD T DO, SUH? 
COLONEL 1 ORDERED THEM TO THEY REFUSED, 
LEAVE - IMMEDIATELY! | | AND WHAT DID SUH— LIKE THE BUT THEY HAVE ABUSED MY 
THEY SAY To CADS THEY HOSPITALITY — AND L 
NO LONGER CONSIDER 


THAT 2 
THEM MY 


= 
GHOSTS IN YOUR HOUSE 
WERENT THE GHOSTS OF 


\ GENTLEMEN 


[BUT _WHEN THOSE GHOSTS 

DROVE MY WIFE AND SERVANTS 
OUT, AND THREATENED MY LIFE 
AND ABUSED MY X 
HOSPITALITY — 


@ | |— 1 COMPLETELY 


1 AM A PATIENT MAN, SUH— 

AND 1 KEPT CONTROL OF 
MYSELF AS LONG 
AS 1 COULD! 


OSS Lemme see! wet neep) WELL— I'M READY! 
| N\A GUN, SOME FINGERPRINT LET’S Go! 


(ox 

bal 

Fair EQUIPMENT. Aj 
MAGNIFYIN~ 
A 


————— 
‘LL_WAIT FOR YOU AT MY HOUSE] IN g 
THEN! AND IF YOU GET RID OF Sree ae 
THOSE SEVEN rT BE THERE JUST AS = 
SOON AS WE CAN ra SUSES 
Ny LP] | cer our erectin IG DISGUISES 
a STUFF TOGETHER! y E 
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YouR HATS 
AND COATS, 
GENTLEMEN! 


1 AM, SUH! BUT WHEN 
rev THE GHOSTS CAME, ALL 


WHATS THE MY SERVANTS LEFT! 


IDEA? 
1 THOUGHT YoU) \ WHAT COULD 


WERE COLONEL 
BASSETT! 


AS YOU KNOW, SUH, IT IS ABSOLUTELY 
\MPOSSIBLE FOR A REAL GENTLEMAN 
“TO KEEP HOUSE WITHOUT 
SERVANTS! 
THEREFORE — 


G7, 


GOOD EVENING, GENTLEMEN ! 
TL WILL TELL THE 
ae MAWSTER YOU 
ARE HERE! 
poe 


| i! 
a re 


CONTRACTED 
TO GET 
RID OF 

COLONEL, 
BASSETTS 
GHOSTS, 
MICKEY 
AND HIS 

ASSISTANTS 
REACH 

THE HOUSE 
OF THE 
SEVEN , 
HAUNTS! 


ny 


TH’ COLONEL SURE MAKES, )( THEN— WHO TOOK 
A SNOOTY_BUTLER, ‘ MY _GUN AN’ po 
DONT HE? PURTY a & —( FLASHLIGHT ? {5 

\\. TOUGH ON"IM, THOUGH, ) Be P (i g SSI 


FLASHLIGHT, TRYIN’ TUH GIT 


PLEASE! 


ALONG WITHOUT )]/f ” 
NO SERVANTS! 500-9 
i>? 


Qi 


WELL, COLONEL, \( DO WHATEVER YOu THINK For years) IY EVEN THOUGH THEY ROUT ME | 
TH’ ACME © 4\_BEST, GENTLEMEN SUH, L HAVE | fl OUT FIVE MINUTES LATER. 
DETECTIVE AGENCY AAS FOR ME, RETIRED AT| fy L STILL HAVE SHOWN THEM 
1S AT YER SERVICE! VY seni GOING rr. 9:30 ANDI THEY CANNOT ALTER THE 
WHAT DO YER WANT = ALLOW NOTHING ROUTINE OF A TRUE AND SO- 
WHATSOEVER TO INTERFERE GENTLEMAN! GooD 
WITH THAT HABIT— NIGHT, SUH! ea 
INCLUDING - 
eT OF THE 
GHosTs! SEVEN 
GHOSTS, 
THE THREE 
GALLANT 
DETECTIVES 
ARE LEFT 
ALONE! 
o-5 
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'SHUCKS! YOU DON’T HAFTA | GOOD EVENING, 
FIND‘EM! JUST STICK g 4 GENTLEMEN ! 
JOLONEL, : HEY! WHAT B Hi WELCOME 
‘BASSETT i HAPPENED? 7 fs 
HAS GONE WHO TURNED OUT 
TO BED, THOSE LIGHTS ? 
LEAVING DONALD! SOMEBODY 
THE THREE % fag SWIPED 
| WHERE'S YER t 
GHOST FLASHLIGHT ? er 
HUNTERS BY - ; ! Ee 2 LEMME OUT 
THEMSELVES —— O' HERE! 
IN HIS LEMME OUT 
HAUNTED lea 7 O’ HERE! 
MANSION ! =f | 
e@ =o 
L 9-7 


EAT 


L UNDERSTAND! ae KNOW WHY 
r YOU ARE HERE! SO LET 


ME GIVE YOU A 
— FRIENDLY 
= WARNING! 


ts 
LF 


AND WE INTEND TO LET NOTHING 
STAND IN OUR 


WE SEVEN GHOSTS HAVENT 
HARMED ANYONE ~~ YET! 
BUT WE HAVE CHOSEN 

THIS HOUSE AS OUR 
HAPPY HAUNTING— 


SCARIN’ US| 
YER WRONG—| 


SO You DONT 
LIKE ADVICE, 
EH? (J 


\, GANG A, SURE, 1 LIKE WS 

FRIENDLY” ADVICE! L 1S THAT 
WARNING THAT SO 
UNLESS THEY 

LEAVE THE 

HOUSE, 

THEY MUST 
SUFFER THE 
CONSEQUENCES! 


THE SEVEN GHOSTS 93. 


UM _L-L:LOOKIN’ FoR 
F-F-F-FOOTPRINTS! 


GooD Ost SOLONEL u 

BASSETT! 4 

$ (i a >) 4 . 
- “E A), ( 


WHAT'RE YOU DOIN’ 
UNDER TH’ 
RUG? 


< WELL, WATSON — 


SHORE! 
HE ALLUS 
LEAVES 
Wee THAT WAV! 
Hey! AN’ THEN 
WHAT PURTY SOON 
HAPPENED? TH LIGHTS 
‘ COME ON, 
HE'S AN’ —— 


Gone! 


YEAH! ILL Ber! 
AN’ WITH 
TH’ GHosT 
STANDIN“ 


YOU WERE TALKING, SUH! 
AND A GENTLEMAN 


NEVER 
INTERRUPTS! Jaq 
As 


qe Gi 


FURTHERMORE, THEY | | THEN WH’ 


ILE 
MICKEY 
IS TALKING 
TO ONE OF 
THE GHOSTS 
\T SUDDENLY? 
DISAPPEARS ! 


WON'T EVEN LET ME 

KEEP A MATGH IN | | YA SAY 
THE House! rr6— 
ITS AN ABOMINABLE + 
OUTRAGE, SUH, AN 
ABOMINABLE 
OUTRAGE ! 


WITH “THIS 
\NFERNAL 
BUSINESS 

on! £ 


THE LIGHTS 
COME ON— 


AND IN 
ITS PLACE 
STANDS 
COLONEL 
BASSETT! 


TH’ “THING T’ DO 1S ( (TS our Jos T° 


LISTEN. YOU FELLERS! E 
WE'VE ALL SEEN TH fy SEARCH THIS HOUSE. 7), SET RID OF ‘em —- 
GHOSTS! we KNOW \Z=I FROM TOP T’ BOTTOM! AN’ WE'RE SCN 
B\ THEY'RE HERE! [i GOOFY YOU START IN ' bBo ir! 
THERES NO f TH’ LIBRARY, AN’ DONALD. : 
\N TH’ DINING-ROOM! 
TLL STAY HERE! 


94. THE SEVEN GHOSTS 


Read more FREE comics on ReadComicOnl 


Ge... 


TO DISCOVER 
THE SECRET 
OF THE SEVEN 
GHOSTS, 
MICKEY, 
GOOFY AND 
DONALD START 
INVESTIGATING, 
EACH SEARCHING 
A_DIFFERENT 
SECTION OF 
COLONEL 
BASSETTS 
HOUSE ! 


“&\ NOT AROUND HAUNTIN’ 


ow 


TL BET THIS PLACE 
\S FULL O’ SECRET 
PANELS! AN~ iF SO— 
THATS PROBABLY J 
WHERE TH’ GHOSTS 
HIDE WHEN THEYRE 


PEOPLE! 


WHAT DOES MICKEY | WHY DOESN HE) 


WANT WITH MIND HiS OWN 
GHOSTS, ? 
Ras ve) BUSINESS ? 


NOT THAT I'M 
SCARED. 
oO” CouRsE! 


I‘LL BET MONEY THERE'S A 
SECRET PANEL IN THIS Room! 
AN’ BY GOLLY IM 

GONNA FIND IT! 


|| A FA | 


'H’ WAY T’ DO IT IS T KNOCK 
ON ALL OF ‘EM— AN’ | 
ONE SOUNDS 
DIFFERENT, 


WELL— I GUESS T WAS wRoNG! 

1’VE BEEN AROUND TH’ ROOM 

TWICE — AN’ THEY ALL 
OUND EXACTLY 


FOR SECRET 
PANELS IN 
ONE PART 
OF THE 
HOUSE, 
WE _FIND 
GOOFY IN 
ANOTHER! 


[THEM SILLY 
GHOSTS — ALLuS 
pees 
YS! L'VE GO 
MICKEY IS 
A DURNED GOOD 
SEARCHING | | NOTION THH 


Sr 


PLAYIN’! 
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DOGGONE TH’ Luck! 
I JUST CAN’T 
UNDERSTAND IT! 


Feosn! pont CRY asouT 
\T! L WAS ONLY 


\F THEY'RE REAL GHOSTS, 
IT'LL BE TOUGH GETTIN’ RID 
OF‘EM! BUT IF THEY'RE 
FAKES, IT OUGHTA BE EASY! 
TH’ TROUBLE IS— 
WHICH ARE THEY? 


LEMME SEE! I COULDNT 
FIND ANY SECRET PANELS, 
SO IF TH’ GHOSTS ARE 
HUMAN, THEY'VE GOTTA 
COME IN THROUGH 
“THAT DOOR! 


NOW IF ANYBODY 


THERE! i's ae 
GETS IN THIS, 


FER GOSH 
SAKES! 
THERE 
GO TH’ 
LIGHTS! 


WE DECIDED THS HOUSE SO YOu MAY AS 
IN THAT TIME, You YO FIND A NICE, SUITS US — EXACTLY! WELL GO HOME! 
GET TIRED OF THE SAME COMFORTABLE HOME AND WE'RE GOING TO FOR THERE'S ONE 
OLD THING — POPPING OUT WHERE WE CAN LOAF, STAY HERE FOR THING THAT NOBODY 
FROM BEHIND FENCES AND | fh AND REST AND JUST DO THE REST OF OUR CAN DO — AND 
YELLING “BOO!” 1T BEGAN SOME QUIET HAUNTING UNNATDRAL TRAT Stir 


TO SEEM KIND OF ON THE SIDE! Lives! Fic 
SILLY eee) - : GHOSTS} } 


WHATS TH’ IDEA 0”, 
YOU GHOSTS BOTHERIN’ 
COLONEL BASSETT? 
WHY NOT GO AN’ 
SCARE SOMEBODY 


1 TELL YOu, 
MICKEY, GHOSTING 
ISN'T. WHAT IT ONCE 
WAS! THERE'S TOO 
MUCH COMPETITION! 

AND THE UNEMPLOYMENT 
SITUATION 1S 
TERRIBLE! 


», | AH, ME! BEIN’A 
AND WHEN You DO GHOST ISN‘T ALL ITS 
SCARE Some BODY TO CRACKED UP To BE! 
DEATH, IT JUST INCREASES SOMETIMES 1 
THE COMPETITION —“CAUSE| | ALMOST WISH I 
THE NEW GHOST REMEMBERS 
WHAT KILLED HIM — 
AN HE STEALS 
YER 
STUFF! 


BUT Now — SxHucKs! 
1 NO SOONER LINE UP 
A PROSPECT AND GET 
ALL SET TO JUMP OUT 
AND SAY “BOO!”— WHEN 
SOME OTHER GHOST 
BEATS. 


YOu SHOULD 0” seen 
DEAD A FEW YEARS 
AGO — THAT'S WHEN 
THINGS WAS GOOD! 
EVERYBODY WAS PRETTY 
NEAR SCARED 


af 
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WHY ARE You 

SO ANXIOUS TO 

GET RID OF US 
GHOSTS, 
ANYWAY ? 


COLONEL BASSETT 
SAID HE’D GIVE ME FIVE 
THOUSAN’ DOLLARS IF 
1 DID! \SN’T THAT 
REASON ENOUGH ? 


J WANT To sHow You 

JUST WHAT YOu’RE 
<< UP AGAINST! HERE! 
TAKE THIS GUN, 
AND SHOOT ME 

WITH Tt 


YA_MEAN — 
dust — SHOOT 
YA? 


MONEY ! 
ALWAYS MONEY! 


THATS THE TROUBLE 


WITH YOU HUMANS! 

YOu WOULDN’T NEED 

MONEY IF YOU WERE 
GHOST! 


SO LONG, 


MICKEY! 

VLL BE 

SEEING 
You! 


= 
Mickey! HEY! 
ARE YUH ALL Yea! sure! 
RIGHT ? (WAIT! 
ULL LET 
You IN! 
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WHATS ALL TH’ SHOOTIN’ ABOUT ? 
IS ANYBODY HURT? 5 


GAVE ME THIS 
GUN—AN' TOLD 
ME T’SHOOT! 
1 DID—RIGHT 
SQUARE AT‘IM! 
BUT ALL HE DID 


WAS LAUGH! jf 


[WHAT WORRIES ME IS THAT THERES ) 
NO SIGN OF A BULLET- HOLE \N_ A 


{ HMMmM! THATS NOT 

SUCH A BAD IDEA! 
AND IF YOU KEEP 
POKING YOUR NOSE. 
(N OBR AFFAIRS, 
MAYBE WE CAN 
ARRANGE 11, 

FOR You! 
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GOOFY— ARE YOU AFRAID 
OF GHOSTS ? 


WHO? ME? 
O' COURSE Not! 
SHUCKS! GHOSTS 
1S UUST FOLKS WITH 
TH’ TOUGH LUCK NOT 
TUH HAVE ANY BODIES! 


Kar once! 4 


tga HERE'S My IDEA! 
WHEN ANOTHER GHOST COMES 


IN, ILL GIVE A SIGNAL— AN’ 
WELL ALL THREE 
TACKLE ‘IM 


——" q 
Ne 


When THE 


NEXT GHOST 
ARRIVES, 
MICKEY 

TALKS 
“To i 
FOR A FEW 
MOMENTS — 
UNTIL IT 
GETS IN 
THE MIDDLE 


OF THE 
ROOM / 


THEN — THE 
ATTACK! 


ORs 


SACCADE 


OKAY, GANG! LET IM 


HAVE IT! 


ARE YA WITH 
ME ? 


sure! LL ume 
\F YUH SAY 


BOUT, 
‘ou, DONALD ? 


fo) 


uH— 
Hun! 


FER GOSH 
SAKES! 
WHERE P HE 
Go? 


1 TOLD Yur IT 
‘UD BE LIKE 


eoory! 
l’vE GOT ‘im! 
HELP! 
C’MERE! 


HOLD IM, 
MICKEY! 

HANG ON! 

1M COMIN! 


oocccooF! 
GET OFF MY 
CHEST! 
RELEASE ME. 
YOU RUFFIANS ! 
'TS— ITS AN 
ABOMINABLE 
OUTRAGE ! 


HoT _DiGGETTY! 
THERE GO TH’ LIGHTS! 
NOW — WATCH 
FOR MY 
SIGNAL! 


WELL — PICK OUT 
SOMETHIN’ SOFT TUH LAND 
ON’! ‘CAUSE, 1 WARN YUH, 

ITLL BE JUST LIKE 
TACKLIN’ A SOAP 
BUBBLE! 


WHAT DO YOU MEAN, SUH — 
ATTACKING A MAN IN HIS 
1 SIX. OWN HOUSE P 


WELL, FER — 
COLONEL 


BASSETT ! 
Tay 


Wat Disney= 


DOIN’ HERE? 


FER GOSH SAKES, 
| COLONEL BASSETT! HOUSE, SUH . 
' WHAT ARE You WITHOUT BEING 


THROUGH HIS OWN 


ATTACKED ? 


NOT ONLY AM 1 


ais We ‘ ATTACKED, BUT 
THOUGHT I’m INSULTED! I'M 
You GOING BACK To BED 
WERE A SUH — WHERE 
A MAN 
GHosT! 
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HE SEVEN GHOSTS 


HOUSE — BY MEN 1 HIRED 
TO PROTECT ME! ITS —ITS 


oe ASSAULTED IN MY OWN 
AN ABOMINABLE OUTRAGE! 
‘T 


2-R6| 


YEAH! (T SURE IS! AN’ 
YM BEGINNIN’ T THINK 
\T MIGHT BE 


<< 


IS LISTING 
EVERY 
POSSIBLE 
CLUE IN HIS 
ATTEMPT 
TO RID 
COLONEL 
BASSETTS 
HOUSE 
OF THE 
SEVEN 
HAUNTS 


as 


oR 


THIS MIGHT BE Somernine, 


> MICKEY! I'VE NOTICED THAT 
EVERY TIME THE GHOSTS 
ARE IN THE ROOM, 
THERE'S A COLD 


WIND BLOWING ! 


DIDN'T KNOW 
BREEZE! 


HAW! HAW! HAW! I'VE NOTICED 
YUH SHIVERIN’— BUT I 
IT WAS A 


PIPE DOWN, GOOFY! we 
CAN’T MISS ANY BETS! 
TLL MAKE A 


TH 


Gress 


A COLD 
DRAFT 
IN THE 
DARKENED 
ROOM, 
MICKEY 
DECIDES To 
DISCOVER 
“THE SOURCE, 


lal 
PossiBLe! 


Li 


2R2) 


HILE 
HUNTING 
FoR A 
MYSTERIOUS 
COLD DRAFT 
IN THE 
DARKENED 
FROOM 
DONALD 
POKES His 
FINGER 
INTO AN 
ELECTRIC 
FAN 


TLL FIND THAT WIND, 
MICKEY! ILL WeT MY 
FINGER LIKE A INDIAN— 
AN’ 1 CAN TELL WHAT 
DIRECTION IT'S 
COMIN’ FROM! 


OKAY, DONALD! 
IT's ‘A GOOD 
TRICK IF YOu 
CAN DO 
IT! 


BUT WHERE'D IT 
COME FROM? it 
WASN‘T HERE WHEN 
TH LIGHTS WENT 
OFF! WHADDAYUH 


ARE YA GETTIN’ 
ANYWHERE ? 
DOES IT 
WORK ? 


You BET! 
I/M GAININ’ ON 
\T! (TS GOOD AN’ 
STRONG OVER HERE! 
BoY! 1 MUST BE 
GETTIN’ AWFUL 
CLOSE To— 


THERE ARE SOME SECRET 
PANELS IN HERE ‘CAUSE 
THAT FANS NOT A GHOST-| 
AN’ IT GOULDN'T 

GO THROUGH TH’ 
WALLS! 


Ao ee ee 
\N TH’ FIRST PLACE, Va 


QUA-A-A-A-ACK! 
QUACK WACK 
WACK WACK 


IT ALSO MEANS THAT 

TH’ GHOSTS OVERHEAR 

EVERYTHING WE SAY— 

OR THEY WOULDN'T HAVE 

KNOWN 1’ BRING 
\T HERE! 


DOGGONE TH’ LUCK! 
ERE GO TH’ 
LIGHTS 
AGAIN! 


BY GOLLY DONALD! YOU'RE 
RIGHT! ivs LiKE A 
COLD DRAFT! AN— 
AN’ EVERY WINDOW 
\N TH’ ROOM Id 
CLOSED! 


HEY! mMicKEY! 


1 TOLD 


FEEL THAT 
WIND ? 


Owooco! 


you so! WELL, 
ILL. BE 


DURNED! 


OSNEY 


S 1 1 WACK! 
‘COURIER ge 


SK 


AN TH 


MAKES YUH 


\S_THERES SOME- 
THING IN THIS 
HOUSE THAT MAKES 


A COLD winND— 
AN’ TH’ GHOSTS “TRACK Wit 
S DONT WANT US N+ 
] _ “KNOW 
ae ABOUT IT! 
YEAH? WHAT 


THIRD THING THERE MUST BE—| 


*) OR THEY, WOULDNT| 
HAVE TRIED T’ 
PUT US OFF TH’ 
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I'VE GOT A HUNCH COLONEL [FER GOSH SAKES! WHATS 


BASSETT KNOWS MORE \F YOURE HUMAN, SUH, COME TH’ IDEA? ARE YA GONNA eee ie te ee 
ABOUT THESE GHOSTS RIGHT IN! 1F YOURE 7 SOCK TH GHOSTS — BITE MY NAILS! AND 


THAN HE LETS ON! A GHOST, COME a OR WHAT ? 
I’M GOIN’ UP AN’ 


INVESTIGATE ! 


OH, NO. SUH! 


NOTHING LIKE VERY UNSIGHTLY, 


SUH! 


SS 
ey, ‘ 
ee Hy) | \\\0. 
See //\ \ 
t SSN ca 4 Mh \ NN 
iE ~| . att Digner=— aie ees 
7 ES Sunil fo = 
COLONEL, ») on SUH QUITE SOFTEN! THEY DID? Y THEY DID 1750 RUDELY, 7 WAS GOING UP TO THE WHAT 1 DID WHAT ANY GENTLEMAN 
HAVE YA b NE ER FORGET THE LAS’ WELL, FER— \ SUH, AND IN SUCH AN ATTIC! THEY SAID IF DID aie WOULD DO, SUH! 1 IGNORED 
EVER SEEN >) IME! YOU SEE, THEY WHY DIDNOr UNGENTLEMANLY MANNER, WHAT I DID, T’D NEVER COME Do? THEM COMPLETELY! I-uH— 
ALL SEVEN YA TELL THAT Il WANTED s HAPPENED? DOWN ALIVE! THEY 1 SIMPLY STAYED 7-75 
GHOSTS AT MES TO FORGET WHY WERE MOST | ouT oF THE Ae 
: Attic! ‘ = 


A rr DID THEY UNGRACIOUS 
LL ABOUT XL, THREATEN ABOUT IT! 
: fl aN You 2 
: Ky ie 


% , , , iT FIRST, 1M SURE YOU ARE! 
BY GOLLY! THATS TH BEST ) al 1/M GOIN’ UP AN’ HAVE | i Ray aft SURE YOUARE: 
NEWS I'VE HEARD z, A PEEK AT THAT \\| | finD our SNOUT COLT Taney MY FINGERS SEEM 
IORICIE s ATTIC IF ITS THE WHETHER HELPING ME WITH TO BE ALL = 
wa LAST THING T ‘ ITHESE GHOSTS ) “THESE 1) y THUMBS! 
ICKE 7] wwe | V7 
THAT THE SAMY OR WHETHER a 
GHOSTS ; iy y /] [THESE REAL ) ( 
HAVE my ‘ ps | \ Ghosts! a 
THREATENED A 
COLONEL, 
BASSETTS. 
LIFE 
IF HE GOES 
UP IN 
THE 
artic! 
“Lea 
103 
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